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ACT ONE 


SCENE 1: THE SPLASH PAGE 


Searchlights sweeping across the 
"Splash Page" Curtain as air-raid 
and ambulance sirens wail. 


Through the scrim, a New York 
cityscape is revealed—decimated, 
buildings on fire and in ruins. 


Citizens in silhouette--frantic, 
plaintive, overlapping-- 


CITIZEN CHORUS 


[LYRICLESS SINGING] 


SPIDER-MAN 


MARY JANE!! 


As the music crescendoes in a 
sustained chord, the scrim rises, 
and a section of the Brooklyn 
Bridge ascends with MARY JANE 
bound and dangling helplessly from 
the bridge. 


A searing guitar introduces "Boy 
Falls From the Sky" (four bars- 
worth) as SPIDER-MAN [aka PETER 
PARKER], appears on the bridge 
upstage, running toward Mary Jane. 
He reaches out to her, when 
suddenly, a giant cut profile of 
Green Goblin swoops in. The 
puppet's arm "slices," accompanied 
by HAUNTING CACKLING LAUGHTER. MJ 
free-falis, SCREAMING, 
disappearing into the pit. 


CITIZEN CHORUS 


--AND A BOY 
FALLS 
FROM THE SKY...! 


Spider-Man makes a suicidal "leap" 
from the Bridge. Blackout. Music 
[possibly] continues (four. bars of 
"Boy Who Falls") as-— 
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SCENE 2: THE GEEKS - HANGOUT 2 


--Four teenage GEEKS (three guys, 
one girl) enter from House, run 
down the aisles, and clamber onto 
the forestage, carrying knapsacks, 
as the "Geek Wall" comes down. 
[The three guys have taken names 
from obscure characters in the 
Spider-Man canon. ] 


JIMMY-6 is good-natured and 
enthusiastic. Over-enthusiastic. 


GRIM HUNTER is hyper-serious, 
lacking any sense of humor or 
perspective. 


PROFESSOR COBWELL is the 
organizer, trying to keep the 
project together. 


GG (short for "Girl Geek") is 
Cobwell's younger sister. 
Tomboyish, and smart in a way the 
boys will never be. 


She's currently holding a video 
camera and filming Jimmy-6, who is 
"continuing" his narration- 


JIMMY-6 
Okay! 
COBWELL, GRIM, GG 
(dubious, but waiting for more) 
Okay... 
JIMMY-6 
So! 
COBWELL, GRIM, GG 
Yeah?! 
JIMMY-6 
(erroneously agreeing) 
Yeah! 
COBWELL, GRIM 
(impatient) 
So?!! 
JIMMY-6 


So off the bridge he LEAPS! 
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GG 
But— 
JIMMY ~—6 
Head first! 
GRIM 
What? 
JIMMY ~—6 
Right! He shoots a web- 
GRIM 
Wait-— 
JIMMY -6 


Yeah! Too late! He's lost all his power! 
It's ZERO-hour! he's plummeting, it's DIRE, the 
whole CITY'S on fire, and- 


COBWELL 
Whoah. 


GRIM 
Whoah whoah WHOAH. 


JIMMY -6 
I know, right?! This time it's really strong! 


COBWELL 
(trying not to lose patience) 
No, "Whoah" as in STOP. 


GRIM 

(exploding, to Jimmy-6) 
It's Completely Wrong! Again! He jumps off a 
bridge? What is that? Where's it go? 


JIMMY-6 
(about to launch into something really 
interesting) 

Yeah!-- 

(takes some time, then realizes...) 

I don't know. 


GRIM 
Will you stop wasting our time! 


COBWELL 
Let's just get back to the mission-- 
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GRIM 

(canting to all) 
--which is listening to me. I'm the only one 
coming up with the Ultimate, the definitive 
edition! 


GG 
Yeah, of the Little Mermaid. 


GRIM 
Okay, why is she here?! 


COBWELL 
It's a mystery. 


GG 
(to Cobwell) 
I'm your sister! 


GRIM 
Well stop being so little-sistery, or--! 


GG 
Or what? You need me to record us. Remember? 


COBWELL 

(shrugging apologetically) 
It's her camera. 

(newly committed, getting serious) 
Okay Comrades—-Regroup! Outside these walls 
there's a world full of fear. 


JIMMY -6 
Yeah, No savior in sight. 


GG 
And that's why we're here! 


COBWELL 
We're all agreed- 


JIMMY~6, COBWELL, GRIM 
--a shining example is what the world needs! 


GG 

But we've been at it for weeks! 
JIMMY -6 

We're heroes! 
GRIM 


We're geeks. 
(To Cobwell) 


Cut to the chase. 
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COBWELL 
(resuming narrative) 
We guardians have gathered in this top-secret 


place- 
GG 
--to commemorate 
GRIM 
Disseminate- 
GG 
It's total Immersion-— 
JIMMY-—6 
With the Ultimate Hero! 
GRIM 
It's the Ultimate Version! 
COBWELL 
The conversion of a boy into the greatest of 
fighters! 
GRIM 


The first to be endowed with- 


JIMMY-6, COBWELL, GRIM 
--the POWERS OF SPIDERS! 


GG 

Wrong. 
JIMMY-6, COBWELL, GRIM 
(losing patience) 

WHAT. 


GG 
There was a girl. 


JIMMY-6, COBWELL, GRIM 


A what? 
GG 
A girl who was first. To be a spider. She was 
cursed. 
GRIM 
(dubious) 
What issue? 
GG 


Issue?! Haven't you guys read something other 
than a comic book?! 
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GG takes out and opens a large 
dusty book from her book bag. The 
book begins to glow as she begins 
to read. 


GG (CONT'D) 
Alright, look.... 
THERE WAS THIS GIRL... 
AND EVERYONE SAID 
SHE MADE MIRACLES, MARVELS 
WITH NOTHING BUT THREAD... 
A WEAVER WHO WOVE LIKE A GOD, 
MADE YOU FEEL, 
MADE YOU SWEAR THAT HER PICTURES 
WERE REALER THAN REAL... 
AMAZED, THE WORLD GAZED 
AT HER TAPESTRIES 
TRAPPED BY HER ARTISTRY 
AND HER NAME? 
HER NAME...WAS ARACHNE. 


COBWELL 
(diving for a stack of comic books--~) 
Arachne!? Waitaminute—wasn't she- 


GRIM 
(grabbing another stack of comic books) 


No, that was- 


COBWELL 
Let me finish my- 


JIMMY—6 
(getting a comic book) 
Yeah! She was mentioned in- 


GRIM 
Wrong! 


COBWELL 
Can I finish my-- 


JIMMY-6 
No, you're wrong! 


GRIM 
I'm telling you! It was Issue Number- 
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But before he can finish his 
sentence, he and the other two 
male geeks are knocked to the 
ground as Arachne's Theme booms, 
light blazes from the Book, pages 
are sent flying, and a Chorus 
Sings. 


The Geek Wall rises, the "Web 
Curtain" Irises Open to reveal- 


SCENE 3: THE MYTH OF ARACHNE 


A Time before Time. 


A Giant "Loom" is revealed--Seven 
actors swing on vertical silks to 
form a "tapestry." 


Meanwhile, Arachne floats down 
"on" a "Greek altar-like" Loom 
Platform. 


ARACHNE/FEMALE CHORUS 


BEHOLD AND WONDER 

BE HELD BY MY ILLUSIONS 
NOTHING IS AS IT MAY SEEM 
I AM HERE IN THE FOREVER 
WEAVING LIFE WITH DREAMS 


GG 
HER ARROGANCE GREW 
SHE STARTED A STIR 


Front projection on the tapestry 
depict white threads of light, 
forming an image fof the "moon."] 


As Arachne continues to "work at 
her loom," GG speak/sing-- 


WHEN SHE BOASTED THE GODS 


WERE NO EQUAL TO HER. 


THE GODDESS OF WISDOM AND WEAVING 


WAS SEETHING-— 
ATHENA DEMANDED 
A DUEL AT THE LOOM- 


"IF THIS GIRL DOESN'T WIN 
SHE'LL HAVE WOVEN HER DOOM!" 


THEY WOVE THROUGH THE NIGHT, 
AND ATHENA? FORGET HER. 
THE TAPESTRY BY ARACHNE... 


(MORE) 
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GG (CONT'D) 
WAS BETTER. 
ATHENA WAS NOT AMUSED-— 
GODDESSES NEVER LOSE! 


A projection of "Athena's Shadow" 
quickly grows larger and larger 
upon the tapestry, until CRAAAACK! 
--a “lightning bolt" projection 
and the tapestry is "torn to 
shreds," leaving one saffron silk 
dangling. 


She wraps the thread around her 
neck... 


ARACHNE 
WHAT USE IS MY ART? 
WHAT GOOD IS MY THREAD? 
IF I CAN'T SHOW WHAT'S IN MY HEART... 
THEN I MAY AS WELL BE DEAD... 


FEMALE CHORUS 
AND THE GIRL 
FALLS 
FROM THE SRY... 


ushe falls. Her loom flies out. 


FEMALE CHORUS (CONT’D) 
(singing as voice of Athena) 
POOR SOUL YOU LOST CONTROL, LOST SIGHT 
TO PLAY AT GOD IS NOT YOUR RIGHT 
YOUR VANITY BROUGHT YOU THIS PLIGHT 
SO NOW THE DAY BECOMES YOUR NIGHT 


Arachne is transformed into a 
SPIDER, as- 


FEMALE CHORUS (CONT'D) 
FOR YOU SHALL LIVE 
AND YOU SHALL WEAVE FOREVER... 
NEVERMORE IN THE LIGHT.. 


GG 
WEAVE FOREVER... 


FEMALE CHORUS 
NEVERMORE IN THE LIGHT 


GG 
INCITING TERROR... 


FEMALE CHORUS 
NEVERMORE IN THE LIGHT... 
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We hear Peter's voice as-- 


SCENE 4: QUEENS HIGH SCHOOL 4 


The School's Exterior flies in, 
then unfolds to reveal a 
Classroom. 


PETER PARKER is finishing his 
report on Arachne to the class, 
which contains, among others, the 
CLASSICS TEACHER, MJ, FLASH, and 
our three BULLIES [BOYLE, MEEKS, 
and KONG]. 


PETER 
never more in the light...never more in the 
light!" said Athena as she banished Arachne 
from all humankind! She was punishing her but 
also taking pity on her--Athena could have let 
her die but she didn't! Instead, she 
transformed Arachne into the world's first 
spider!-~-condemned to live alone in the 
Shadows...for Eternity! 


TEACHER 
And that's why arachnids have given us the 
creeps ever since. At least, according to the 
Ancient Greeks. Thank you Peter. Nice report. 
(looking at the clock) 
Well! I guess I'll be letting you out for 
lunch early today. 


CHEERS from class. 


TEACHER (CONT'D) 
(adding--) 
That is, unless anyone has something to add? 


Pause. 


Then Peter Parker raises his hand. 
A GROAN from the students. Flash 
leans toward Peter with menace- 


FLASH 
You are so going to get it, Parker. 


PETER 

(eagerly) 
Well I found this really interesting footnote 
in Bullfinch's Mythology. 

(MORE) 
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PETER (CONT'D) 
Apparently, Athena used aconite to turn Arachne 
into a spider, and I was just wondering if that 
was referring to the compound made from the 
roots of wolfsbane, containing the alkaloid 
pseudaconitine? 


TEACHER 
Peter, I teach Classics, not Chemistry. 


PETER 
Well I was just wondering, because- 


FLASH 
—-because you're a dork. 


General laughter from class. 
Peter soldiers on- 


PETER 
Well it's just that the possibility of 
metamorphosis-— 


TEACHER 
(gasps ) 
Metamorphosis-I almost forgot! 
(announcing sternly) 
Ovid's Metamorphoses! It's ancient, it‘s full 
of myths, and I want a ten-page paper on it by 
Monday! Thanks for reminding me Peter- 
(chuckling) ) 
--you kids almost got off scot-free this 
weekend! 


The BELL RINGS. 


The whole class shoots daggers at 
Peter as they leave. Peter knows 
he's in for it. 


MARY JANE gives Peter a kinda 
sweet, sympathetic shrug as she 
leaves. This sop to his hopes 
preoccupies him as MUSIC begins. 


BULLYING BY NUMBERS 


Peter tries tog et to his next 
class, but bullies "inadvertently 
get in the way. Peter tries to 
stay jocular. First Boyle- 
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PETER 
Boyle. You've been working out-looks good. 
You look firm. 


Then Kong, who's up very close to 
Peter- 


PETER (CONT'D) 
Kong, love that cologne. Really sweet. 


Then Boyle-- 


PETER (CONT'D) 
Hey Meeks, we should double-date some time. 
Think about it. 


--finally spinning around and 
bumping right into- 


PETER (CONT'D) 
Flash. 


FLASH 
(menacingly) 
Parker. Thanks for that Ovid paper you got us. 


BOYLE 
Yeah, thanks Petey. 


FLASH 

(more menace) 
Didn't know what I was gonna do this weekend 
without..you know.....O0vid. 


PETER 

(pats Flash on shoulder) 
Don't mention it. 

(now trying to flee) 
Wow, look at the time. Don't want to be late 
for lunch, right guys?- 


Flash grabs Peter, now acting all 
“chummy. " 


FLASH 
Ah, don't go yet Parker. We got a new game. 


KONG 
Yeah, come on, play with us, Petey. 


The bullies have a firm grip on 
Peter now. 
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MEEKS 
Flash'1l be Ref- 


BOYLE 


The field is this hall. 


PETER 


Act I Scene 4 


(fearing the worst) 


And who's team am I on? 


FLASH 


Beat. 


(shaking head) 


You're the ball. 


BULLIES 
POW! 

FLASH 
FPIVE-POINTER! 

BULLIES 
KRAK! 

FLASH 
THAT'S GOOD FOR TEN! 

BULLIES 
BANG! 

FLASH 
A TASTY TWENTY! 

BULLIES 
THWAACK ! 

FLASH 
THAT'S TEN AGAIN! 

BULLIES 


BULLYING BY NUMBERS 
BULLYING BY NUMBERS 
BULLYING BY NUMBERS... 


PETER 


"Bullying by Numbers" begins in 
earnest. Flash, as the "Referee" 
(Flash never does the dirty work), 
determines and calls out the 
"Points." 


I don't know-I was kinda hoping for Parcheesi? 
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BULLIES 
SOK! 


PETER 


Always up for some chess! 


BULLIES 
Pow! 

PETER 

Charades! Now that's fun. 

BULLIES 
SLAM! 

FLASH 
TEN POINTS! 

BULLIES 
SKRAKK! 

PETER 


Ow! Are we done? 


BULLIES 
THERE'S NOTHING QUITE AS FUN 
AS WHEN YOU BEAT ON 
SOMEONE SMALL 
NOTHING QUITE AS FUN AS WHEN 
YOU SEE THEM START TO 
CRAW-AW-—AW-—AW-L 


THERE'S NOTHING QUITE AS FUN AS 


CHOOSING WHICH ONE 
WE SHOULD HATE 
NOTHING QUITE AS FUN 
AS WHEN WE ALL 
PARTICIPATE~ATE-ATE 


BULLYING BY NUMBERS 
BULLYING BY NUMBERS 
BULLYING BY NUMBERS... 


PETER 


(interjecting) 


Act I Scene 4 


Peter's cut short with- 


BULLIES 

I'LL DISH IT OUT 
YOU WATCH THE DOOR 
I'LL SHOW HIS FACE 
WHAT A BOOT IS FOR 
YOU CRACK HIS SKULL 
I'LL RIP HIS CLOTHES 
THEN BURST HIS NOSE 


I'LL DISH IT OUT 
YOU WATCH THE DOOR 
I'LL SHOW HIS FACE 
WHAT A BOOT IS FOR 
YOU CRACK HIS SKULL 
I'LL RIP HIS CLOTHES 
THEN BURST HIS NOSE 


Hey you know I think it's tacos for lunch. We 
wouldn't want them to run out before- 


Another blow from a Bully 
interrupts Peter. 
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BOOM! 


BOYLE GETS TEN! 


KA-—CHANG! 

It felt mo 
DOOSH! 

Stay out o 
BANG! 


Believe me 


What's thi 


Oh that? 


"Cc" is for 


And what's 


MJ? 


Magnesium- 


Act I Scene 4 


BULLIES 
FLASH 
BULLIES 


PETER 
re like "five." 


BULLIES 


FLASH 
f£ it, Parker! 


BULLIES 


PETER 


, L would love to. 


During INSTRUMENTAL INTERLUDE, one 
of the Bullies pulls a paper out 
of Peter's bookbag. 


MEEKS 
s, chemistry notes? 


PETER 
No, that's nothing- 


BOYLE 
(reading) 
"Carbon", "H" is for "Hydrogen"... 


KONG 
(reading, innocently, [accenting the "J"]) 


"MJ" stand for? 
FLASH 
(ears perk up) 
PETER 
(nervous as hell) 
uh-~-J~- 
KONG 


(innocently, cause he's quite dim) 


Tt's all over the page-"MJ MdJ--" 
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MEEKS 
(also dimly, looking at paper) 
He even drew little hearts around them- 


PETER 
Uh, Manganese-- 


FLASH 
(grinning menace) 
Mary Jane. 


The Bullies get it now. 


KONG 
Whoah! 

BOYLE 
No! 

MEEKS 


(jaw drops, to Flash) 
Pete's got a thing for your girlfriend?! 


Chortles from the Bullies. 


FLASH 
(with extra malice) 
Looks like we've just gone into Sudden Death. 


PETER 


(gulps-——) 
Great. 


The MUSIC goes into the Bridge- 


BULLIES 
BULLYING BY NUMBERS 
BULLYING BY NUMBERS 
BULLYING BY NUMBERS... 
BULLYING BY NUMBERS 


As Bullying By Numbers music and 
Peter's humiliation continues, MJ 
shows up (with a couple 
girlfriends). She sees Peter 
being abused. 


MJ 
Flash, please! Make them stop! 
FLASH 
Hey, what can I do? It's kinda out of my 


hands. 
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BULLIES BULLIES 

THERE'S NOTHING QUITE AS FUN I'LL DISH IT OUT 

AS WHEN YOU BEAT ON YOU WATCH THE DOOR 

SOMEONE SMALL I'LL SHOW HIS FACE 

NOTHING QUITE AS FUN AS WHEN WHAT A BOOT IS FOR 

YOU SEE THEM START TO YOU CRACK HIS SKULL 

CRAW-AW-AW-AW-—L I'LL RIP HIS CLOTHES 
THEN BURST HIS NOSE 


I'LL DISH IT OUT 

YOU WATCH THE DOOR 
I'LL SHOW HIS FACE 
WHAT A BOOT IS FOR 
YOU CRACK HIS SKULL 
Y'LL RIP HIS CLOTHES 
THEN BURST HIS NOSE 


THERE'S NOTHING QUITE AS FUN AS 
CHOOSING WHICH ONE 

WE SHOULD HATE 

NOTHING QUITE AS FUN 

AS WHEN WE ALL 
PARTICTPATE-ATE-ATE 


And simultaneously, a passel of 
high school girls taunt Peter-~ 


TAUNTING GIRLS 


PETER PARKER'S SUCH A PECKER 
PETER BEAT YER PETER 

PETER PARKER'S SUCH A PECKER 
PETER DO YA BEAT YER PETER? 
PETER PARKER 

PETER PARKER 

YOU'RE SUCH A PECKER 


Simultaneously-~ 


BULLIES 
Pow! 
KRACK! 
BANG! 
THWAACK! 
MALE GEEKS 


(continuing through song) 


BULLYING BY. NUMBERS 
BULLYING BY NUMBERS 
BULLYING BY NUMBERS... 


BULLIES 
THERE'S NOTHING QUITE AS FUN AS 
CHOOSING WHICH ONE 
WE SHOULD HATE 
NOTHING QUITE AS FUN 
AS WHEN WE ALL 
PARTICIPATE-ATE-ATE 


BULLIES 
I'LL DISH IT OUT 
YOU WATCH THE DOOR 
I'LL SHOW HIS FACE 
WHAT A BOOT IS FOR 
YOU CRACK HIS SKULL 
I'LL RIP HIS CLOTHES 
THEN BURST HIS NOSE 
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PETER PARKER'S SUCH A PECKER 
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TAUNTING GIRLS 


PETER BEAT YER PETER 


PETER PARKER'S SUCH A PECKER 
PETER DO YA BEAT YER PETER? 


PETER PARKER 
PETER PARKER 
YOU'RE SUCH A PECKER 


POW! 
KRACK! 
BANG! 
THWAACK! 


BULLYING 
BULLYING 
BULLYING 


Come on guys, 


SCENE 5: 


BULLIES 


BY NUMBERS 
BY NUMBERS 
BY NUMBERS... 


FLASH 


THE WALK HOME 


PETER 
(to self) 


DON'T TALK 


JUST WALK 


GOING NUTS 
HATE MY GUTS 


GET GOOD GRADES 
ANOTHER SHOVE 

STOP BEING A LOSER 

STOP BEING IN LOVE 

AND WHY DO I NEED THESE 


let's go 


And for a coda-- 


get those tacos. 


The song ends. Flash puts his arm 
around MJ, and they head off, 
leaving Peter behind. Humiliated. 


5 


Peter walks home, in the blackest 
of moods. His taped glasses are 
askew. 


As he walks, the row houses behind 
him (actually a giant "flip 
chart") change perspective to 
create a "journey” through Queens. 


NO MORE 
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STUPID GLASSES 


IT'D GIVE MY LIFE TO BE 
ANYONE BUT ME... 


YEAH 
ANYONE BUT ME 
LET ME BE 
ANYONE BUT ME 
YEAH 
MUSIC continues underneath, 
calls from behind hin. 
MJ 
Peter! 
PETER 
Oh Hil 


(tries harder to play it cool) 
Hi. You're uh, you're walking this way? 


MI 
(duh) 
I live next door to you. 


PETER 
(so nervous) 
Yes you do. I know that. How's it going? 


MI 
Fine. You? 


PETER 
(it's such a lie) 
Really Great! 


MJ 
Wow, that's Great. 
PETER 
(awkwardly over-enthusiastic) 
Yeah! 
MJ 
Wow. 
PETER 
(nodding like an idiot) 
Mmhm! 


MJ 
Great. 


as MJ 
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Very uncomfortable silence here as 
they continue walking. Finally- 


PETER 
Uh, so what are you doing later? 


MJ 
(sounding interested in being with him?) 
Oh I don't know-what are you doing later? 


PETER 
(automatically, trying to be cool) 
Me? You know. I've got a thing. 


MJ 
(is she disappointed?) 
Oh. Okay. 
PETER 
(was she actually interested in him and he 
blew it?!) 
I mean- 
MJ 
(backtracking) 
Yeah, no- 
PETER 


(cause surely MJ didn't mean to imply--) 
Right, well yeah, because- 


MI 
(no no, it's cool) 
Of course, Yeah. 


PETER 
Totally. So- 
This is so damn awkward. 
MJ 
Cool. 
PETER 
Okay. 
MJ 
Yeah. 
PETER 
So,..uh.,.uh... MJ 
Oh! MJ-- Well, we're here. 
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They've reached their respective 
doors. 


PETER (CONT'D) 
(and he blew it again) 


Yeah. 
MJ 
Um, okay. Well... Bye. 
PETER 
Bye. 
MJ faces him, and intensely- 
MJ 
Peter..You're a good person. 
PETER 
(bitterly) 
Yeah, well..I don't really know what that gets 


you. 


Peter enters his house [ducks 
behind flat] while MJ freezes 
before her house. From inside MJ's 
house- 


MJ'S FATHER (OS) 
(angry, drunk) 
Where's the goddamn-! 


--and the sound of a GLASS 
SMASHING. 


MJ 
{to self) 
THIS ISN'T HOME 
JUST A HOUSE 
BROKEN DOOR 
BROKEN GLASS 
DAD'LL YELL 
TUNE HIM OUT 
HE'S DRUNK BY NOW 
HE HAS TO SHOUT 
JUST KEEP ON WALKING 
JUST IGNORE 
JUST GET TO YOUR ROOM AND 
SHUT THE DOOR 
LET ME DISAPPEAR 
OR JUST BE 
ANYWHERE BUT HERE... 
I WANNA BE 
ANYWHERE BUT HERE 
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Peter and MJ enter their 
respective houses- 


6 SCENE 6: TWO ROW HOUSES IN QUEENS 


As MUSIC continues underneath, we 
"cross-cut" between the two 
houses. Peter is greeted home by 
AUNT MAY and UNCLE BEN while Md 
catches it from her FATHER. 


UNCLE BEN 
Hey Petey, how was school! 


Peter tries to get away- 


PETER 
(rushed) 
Hi Aunt May, Uncle Ben-- 


AUNT MAY 
Where are you going? 


MJ'S FATHER 
You can't even do the freakin dishes! 


MJ 
I did them but- 


UNCLE BEN 
Whoah, what happened to your glasses? 


MJ'S FATHER 
What do you call this, huh?! Huh?! 


PETER 
(sullenly shrugs) 
Broke. 


MJ's Father throws down a glass, 
breaking it. 


AUNT MAY 
Glasses just don't break. 


MJ'S Father grabs MJ roughly. 


MJ 
Ow-that's hurting me!- 


PETER 
Obviously. 
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MJ'S FATHER 
You're out all night, and I'm not supposed to 
notice? !- 


UNCLE BEN 
Don't use that tone with me young man. 
MJ 
You're the one out smashed at two in the 
morning! 
AUNT MAY 


Peter what's wrong. 


PETER/MJ 
Just leave me alone! 


MJ'S FATHER 
I'll throw you out is what I'll do! 


MJ 
Fine!-just get off me-! 


AUNT MAY 
You had one of your little clashes didn't you. 


PETER 

(erupting) 
Just ONCE I want to see those guys get what 
they deserve! 


UNCLE BEN 
So you want to become a bully yourself? 


MJ'S FATHER 
You know what you deserve!? 


PETER/MJ 
I don't know! 

MJ 
You tell me! 

PETER 


What do you want me to be?! I'm sick of it! 


UNCLE BEN 
Come on Peter-rise above it! 


PETER 
Rise above it?! 


MJ'S FATHER 
Don't get smart with me! 
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UNCLE BEN 
You're intelligent. That's a great gift~- 


PETER 
(sarcastic) 
So in a fight I'll just outthink them! 


UNCLE BEN 
Right! 


PETER/MI 
God, don't you get it!? 


AUNT MAY 
I know puberty can be hard- 


MJ'S FATHER 
A piece of trash, that's what you are! 


PETER/MJIJ 
I can't believe I have to listen to this! 


Md'S FATHER 
You hear me?! Garbage! 


MJ 
(in tears) 
You're my dad-how can you say that?! 


UNCLE BEN 
I'm not ‘your father, I know, but-- 


PETER 
You're right, you're not my father! And you 
never will be! 


MJ and Peter exit the houses, 
“SLAMMING" the doors. 


PETER (CONT'D) 
ANYONE BUT ME 
YEAH 
ANYONE BUT ME 


MJ 
ANYWHERE BUT HERE 
ANYWHERE 


PETER 
EVERY DAY IS LIKE A WAR 
AND I'M LOSING IT 
I'M TAKING HITS FROM EVERY SIDE 
EVERY SIDE THAT THERE IS 
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EVERY DAY I FEEL THE WALLS ARE CLOSING IN 


CREDITS NOW BEGIN 
GOTTA GET MYSELF RIGHT OUT OF 
THIS PLACE 


MJ/PETER 
ANYONE BUT ME 


PETER 
I COUNT THE GRASS AS IT GROWS 


MJ/PETER 
ANYWHERE BUT HERE 


PETER 
I GO TO SLEEP IN MY CLOTHES 
BUT THE SHOES DON'T FIT 


PETER (CONT'D) 
I AM 
NOT WHAT I'VE BEEN TOLD 
I AM 
NOT WHAT I'VE BEEN SOLD 
I'M AT THE POINT OF POSSIBILITY 
I CAN ALMOST GLIMPSE INFINITY 
I AM NOT WHERE I BELONG 


PETER/MJ 
AND I CAN SEE AN OPEN DOOR 


AND I CAN'T LIVE LIKE THIS NO MORE 


I CAN'T LIVE LIKE THIS 
NO MORE 
I CAN'T LIVE LIKE THIS 
NO MORE 


MJ 
WHERE 


DO I LIVE 

WHAT DO I TAKE 
WHO WILL I FIND 
WHATEVER SIGN 
WHEN IS THE TIME 
Is IT Now? 


We transition to- 


SCENE 7: OSCORP LABORATORY 


7 


NORMAN OSBORN is pacing about with 


his head in a newspaper, while his 


wife EMILY is trying to get his 
Norman is a southern- 
accented, Ted-Turnerish bundle of 


attention. 


energy, going from station to 


station in his lab, fiddling with 
equipment, and always talking-~- 


NORMAN 


(calling out to assistants) 


Newts! Where are those newts!? 
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EMILY 
Norman, can you just stand still for a moment—- 


NORMAN 

(rushing off to another station) 
I'm sure I can stand still, honey, I just don't 
see the point. 


EMILY 

We need to talk about our funding problem— 
NORMAN 
(now engrossed in newspaper, on high 
horse) 


See! Now Emily, here's what I'm talking about. 
Climate change in North America~-it's gonna 
make the cloud-cover so thick we'll need bigger 
eyes just to compensate. Or no no no-- 

(snaps fingers) 
-Infra-red! Honey, what are those- 


EMILY 
(knowing what he's going to ask) 
Pit Vipers. 


NORMAN 
Bingo! 

(yelling to lab-coat-clad assistant) 
Danny!, that genome sequence we isolated on 
that rattlesnake?, get me the printout!, human 
beings are gonna see in the dark!, oh and hey-- 
splice in a little luciferin from the glowworm 
and...geez louise, I'm gonna be Norman Osborn 
who turned night into day! Let there be Light 
I say! Or no no no, wait, somebody else said 
that. 


EMILY 
God? 


NORMAN 
Who? No no, Edison. 

(yelling to another assistant) 
Jenny, I'm still waitin for those newts! 

(to Emily, as cage of newts are brought to 

him) 
It's a new idea-for when the ocean levels start 
swamping the cities-Amphibious Skin!, boy a 
billion Bangladeshis will be thanking me for 
this one-wait, what is that-- 

(recoiling--) 
ah geez--what's a human ear doing on this newt! 
What is a human ear doing on this newt! 

(MORE) 
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NORMAN (CONT'D) 
I've told you all a hundred times, human ears 
on the mice, the mice- 


An assistant interrupts Norman- 


ASSISTANT 
Excuse me sir, the group from Queens High has 
arrived- 

NORMAN 


The who? Oh sure, sure the field trip, bring 
‘em in, bring 'em in- 


As students from Queens High begin 
to file in on the Bridge 
(including Peter [with a camera 
around his neck] and MJ), Emily 
(in a lower voice) tries one more 
time to get Norman's attention-- 


EMILY 
Norman--Our government funding's in trouble- 


NORMAN 
Well diggity dog, Em, I know it's in trouble. 
They want us to put the brakes on when we're 
just hittin' our stride! 


EMILY 
Apparently they're getting pressure from some 
special-interest group that- 


NORMAN 
Oh you know who it is. That "Let it Be" 
Movement! "Just let it be, Norman, don't go 


messin' around with Nature," well hell, I'm 
just givin' it a little push-if humanity's 
gonna survive the short-sighted, donkeyheaded, 
oil-spewin'-- 

(seeing students offstage, beckoning ) 
~~yeah yeah--come right on in--don't be shy-- 


Students begin entering the main 
floor of the lab. Meanwhile, 
Peter and MJ are still on the 
Bridge-- 


PETER 
Uhh MJ? 

(holding up camera) 
Can I take your picture? You know, for the 
school paper. 
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Sure. What should I do? 
(She strikes a few serious and unserious 


poses—) 
Something like...this? Or.... Oh! Or maybe-- 
Meanwhile, as she poses--— 
PETER 


Yeah...yeah...they're all..perfect. 


Osborn shouts to the students, 
ushering them in from offstage, 
passing by the Beaker of Spiders-- 


NORMAN 
Oscorp! Built it up from nothin'! Emily and I 
had two mutated frogs and a dream and now--oh, 
you spiders finally mating? 

(beckoning to lab assistant) 
Danny! Genetic transfer! Hurry it up-- 


Flash and the Bullies, are over at 
the "Beaker of Spiders"-- 


MEEKS 
Flash--check it out! They're gettin’ it on. 


KONG 
(pointing to a large spider) 
That there is one lucky bug. 


FLASH 
Wouldn't mind being him. 


By this point MJ and Peter have 
entered the main floor-- 


MJ 
(unamused) 
Really Flash? You wanna make it with a spider? 


FLASH 

(to MJ) 
I don't know--six more legs on you would be 
kinda hot... 


BOYLE 
You'd go for an 8-legged chick? Man, I'd be 


gone. 


Peter interjects- 


pg. 27 


v. 8/13 
/2010 Act I Scene 7 


PETER 
Actually, you wouldn't. The female puts a sex 
lure into the air--the male can't resist it. 


KONG 
(sniggering with other bullies) 
Sex lure. 


Flash is cozying up to MJ, who 
looks uncomfortable-~ 


FLASH 
Yeah, I like that. 


PETER 
(pointedly) 
And then she bites his head off. 


MI 

(amused, admiringly) 
Really? Peter, how do you always know so much 
about-—- 


--interrupting, Norman addresses 
the Class, MUSICAL UNDERSCORING 
(intro to D.I.Y. World). 


D.i.¥ WORLD 


NORMAN (CONT'D) 
Look around folks--cause this is all for you-- 
you're the next generation, and you're gonna-- 
well hell--with where the world's headed, 
you're gonna need the ears of a bat, the speed 
of a bee, the sight of a hawk, the leap of a 
flea, and y'all want to wait around a million 
years for Nature to get to it RANDOMLY?! We 
gotta get under the hood and tinker! Life is 
yours, aint it?! So Seize it! Forget following 
your DNA to the letter! Why be human when you 
can be better! 


Norman cues the Lab Assistants, 
who SING, with Norman joining in. 
Eventually the students join in 
this Doomsday Waltz. 


NORMAN/LAB ASSISTANTS 
CAUSE WE CAN BE 
WHAT WE WANNA BE 
AND WE NEED TO BE 
WHAT WE GOTTA BE 
THAT'S WHAT WE OUGHTA BE 
IN THE D.I.Y. WORLD 
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LAB ASSISTANTS NORMAN 
CAUSE WE CAN BE TOMORROW BELONGS 
WHAT WE WANNA BE TO THE BRAVE 


AND WE NEED TO BE 

WHAT WE GOTTA BE 

DO IT YOURSELF, DO IT YOURSELF 
D.I.¥. WORLD 


NORMAN 
GAMMA RAYS, TIDAL WAVES 
INFLUENZA-—THERE'S SO MANY WAYS 
THE HUMAN RACE CAN TAKE A HIT 
WE'RE GONNA SINK, BUT YOU CAN SWIM 
IF YOU DON'T MIND A LITTLE CHANGE OF SKIN 
DESIGNER GENES ARE A BETTER FIT 


Osborn has worked the students up 
into an enthusiastic chorus. 


CHORUS NORMAN 
CAUSE WE CAN BE TOMORROW BELONGS 
WHAT WE WANNA BE TO THE BRAVE 


AND WE NEED TO BE 

WHAT WE GOTTA BE 

THAT'S WHAT WE OUGHTA BE 
IN THE D.I.Y¥. WORLD 


CAUSE WE CAN BE TOMORROW BELONGS 
WHAT WE WANNA BE TO THE BRAVE 
AND WE NEED TO BE NOT THE SLAVE 
WHAT WE GOTTA BE BUT THE BRAVE 


DO IT YOURSELF, DO IT YOURSELF 
D.I.Y¥. WORLD 


NORMAN (CONT'D) 
NO MORE TREES? RISING SEAS? 
THEN BE A FREAKIN' FLEET OF KILLER BEES! 
WE'RE MASTERS OF CREATION! 
DNA IS THE WAY 
NOW THAT EVOLUTION'S HAD ITS DAY 
THE INTELLIGENT DESIGN SOLUTION 


NORMAN /CHORUS 
AND WE 
WE COULD LIVE 
FOR A THOUSAND YEARS! 


As Lab Assistants continue... 


LAB ASSISTANTS 
CAUSE WE CAN BE 
WHAT WE WANNA BE 
AND WE NEED TO BE 
WHAT WE GOTTA BE 
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THAT'S WHAT WE OUGHTA BE 
IN THE D.I.Y. WORLD 


...Osborn continues-- 


NORMAN (CONT'D) 
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So whatcha gonna be when you grow up, cause the 
world's your oyster! A petrochemically-tainted 
oyster, so don't eat it~-you'll die--but hey-- 
just means we gotta adapt! 

(suddenly an auctioneer as music shifts--) 
Donkey?, who wants to be a donkey, just for 
kicks, hee haw, hee haw, bang you're a donkey, 
what about you? Feelin a little at sea?, well I 
got fish Frrrreeesh fish! Come on fella-you'll 
get all the gills..all the gills. Snake? 
Scorpion? Name your poison, I'll serve it up 
straight! Don't wait in line, it's your own 
design!--D.I.Y. means do it yourself! 


LAB ASSISTANTS 
RENOVATE RE-CREATE INNOVATE RENOVATE 
RE-CREATE INNOVATE RENOVATE INNOVATE 


The Lab Assistants continue as—- 


CHORUS /NORMAN 
CAUSE WE CAN BE WHAT WE WANNA BE 
AND WE NEED TO BE WHAT WE GOTTA BE 
THAT'S WHAT WE OUGHTA BE 
IN THE D.I.¥. WORLD 


Norman waltzes with Emily as-- 


CHORUS NORMAN /EMILY BULLIES 
CAUSE WE CAN BE TOMORROW BELONGS DO YOURSELF, DO YOURSELF 
WHAT WE WANNA BE TO THE BRAVE YEAH, DO IT 
AND WE NEED TO BE NOT THE SLAVE DO IT 
WHAT WE GOTTA BE BUT THE BRAVE TO YOURSELF 
DO I'T YOURSELF, (ETC. ) 


DO IT YOURSELF 
D.I.¥. WORLD 


Song culminates with Norman 
singing over the others-- 


NORMAN 
RE-NEW YOURSELF! 
RE-DO YOURSELF! 
REJUVENATE AND RENOVATE YOUR FATE! 
ALL BY-- 
ALL BY YOURSELF! 


Song ends, and Norman resumes-~ 


NORMAN (CONT'D) 
So whaddya say, folks? I got flora, I got 
fauna--how ‘bout spiders? 
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Osborn beckons, and the students 
follow him upstage toward the 
Spider cage-- 


NORMAN (CONT'D) 
--super strong, electric reflexes, webs ounce 
for ounce sturdier than steel- 


Meanwhile, Peter has hung back in 
order to take more pictures-—- 


OSBORN 
--All we do is, we take the--no no no, these 
are the male arachnids, where's the-EMILY! 


EMILY 
(concerned, approaching spider pen) 
The female spider isn't in there? 


Meanwhile, (unseen by the class) a 
large spider slowly lowers on a 
thread as MUSIC heightens tension- 


NORMAN 
Tell me Powell took her up to Diagnostics-— 


EMILY 
He didn't say anything to me about- 


NORMAN 

(on soapbox) 
Protocol! Protocol! Is that so much to ask?! 
With the scrutiny we're under- 


Peter yells in pain, grabbing 


neck. 
PETER 
AAAAH! ! 
BLACKOUT. Intense MUSIC as- 
8 SCENE 8: GEEK HANGOUT 8 
On forestage, the Geeks debate-— 
JIMMY-6 
(reacting to the intensity of Bite moment) 
Whoah. 
GRIM 
Sso- 
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COBWELL 
Right. The Spider has chosen Peter to receive 
The Bite, and then- 


GG, GRIM 
Wrong. 

COBWELL 

(now what) 
What. 

GRIM 


The spider didn't "choose" Peter! 


JIMMY -6 
(confused) 
Wait- 


GRIM 
Tt was Random! 


GG 
No, it was Fate. 


COBWELL 
(just trying to move on--) 
Whatever. He was special. So Peter- 


GRIM 
(unable to drop it) 
No no no-he was just like everyone else. 


JIMMY ~—6 
And that's what made him special! 


GRIM 
You can't be special and be like everyone else. 


GG 
Why not? 


COBWELL 
Can we get back to the plot? 


JIMMY -6 

(still trying to answer GRIM) 
Maybe Peter was more like everyone else than 
EVERYONE else, and that's what made him 
special! 


GRIM 
(Jimmy-6 is so thick sometimes) 
By being the most unspecial. 
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GG 

(returning to her argument) 
Look, there were these three Goddesses called 
The Fates--they determined your Life, your 
Traits, your- 


GRIM 
If it was Fate, then what happens to free 
will?! 

GG 
Free will? 

JIMMY -6 
Free Will! Like when they saved that Killer 
Whale! 

Beat. 
GRIM 


That's Free Willy. 


COBWELL 
(beginning to lose it) 
Okay, moving on-- 


Grim demonstrates on the Geek Wall-- 


GRIM 

(ignoring COBWELL--) 
~-gee, it just happens to be Peter at a certain 
velocity walking toward vertex "B" while from 
the apex, the Spider- 


COBWELL 
(tearing hair out) 
Can we please move on! 


GRIM 
I'm just saying anyone could have been Spider- 
Man! Anyone! 


JIMMY-6 
Even Me? 

GRIM 
Even you! 

COBWELL, GG 

(dubiously pointing to Jimmy-6) 
Even Him? 
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JIMMY-6 
(mind blown) 
Oooo-wow-okay, I'm dealing... 


We hear Aunt May- 


AUNT MAY (0S) 
Peeeeeteeer! Breakfast! 


JIMMY -6 
(composing a thought) 
~~Cause what you're saying- 


AUNT MAY (OS) 
Don't want to be late for school! 


JIMMY -6 

(still composing this heavy thought) 
-~ is that I, ME, could just wake up one day 
and I'm- 


AUNT MAY (08) 
Peeeeter! 


JIMMY ~6 
--I'm on the ceiling!!? 


SCENE 9: PETER PARKER'S BEDROOM — NEXT MORNING 


Act I Scene 8 


Peter awakes on the bedroom 


ceiling. 


PETER (OS) 
Aaaah! 


Peter falls onto his bed. 


Bewildered, he becomes immediately 


aware of his new muscles. 


CUE INTRO to “Bouncing Off the 


Walls." 
BOUNCING OFF THE WALLS 


JIMMY-6 
(enthused) 


OH YEAH. 


Peter contemplates the bite on his 
neck, then leaps to SR bedroom 
wall and bounces off. As the 
Geeks watch, becoming more and 
more revved up-- 
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COBWELL, GRIM, GG 


WATCH OUT. 
Peter takes a leap onto the other 
wall. 
JIMMY-6, COBWELL, GRIM, GG 
OKAY. 
Peter flings off his glasses and 
leaps up to the light fixture on 
the ceiling. 
JIMMY-6, COBWELL, GRIM, GG 
(CONT'D) 
(approving) 
UH HUH. 
Peter SINGS while hanging from the 
light fixture. 
PETER 


AND IT FEELS LIKE A FLOOD 

TIDAL WAVE IN YOUR BLOOD 

LIKE A RUSH, BODY CRUSH 

SKY HOOK IN THE NEIGHBORHOOD 

AND YOU SURF THE SUBWAY TRAIN 

AS IT'S LEAVING FROM THE STATION 
IN THE EYE 

OF 

YOUR 

IMAGINATION 


Peter begins walking up the walls 
of his room as-- 


PETER/GEEKS {IN BOLD] 
LIKE A CAT AND A MOUSE 
GOT TO GET OUT OF THE HOUSE 
AND THE CLOTHES ON THE FLOOR 
ARE NOT THE ONES YOU'RE LOOKING FOR 
AND YOU DIVE THROUGH A POOL 
THAT'S THE WINDOW OF YOUR ROOM 
AND YOU SWIM OUT... 


Peter sings on the floor again-- 
AND I FEEL IN MY SOUL 
WHAT I NEED TO CONTROL 
AND I FEEL IT IN MY BONES 
AND I DON'T KNOW KNOW KNOW 


Peter leaps and tumbles from wall 
to wall-- 


pg. 35 


v. 8/13 
/2010 Act I Scene 9 


BOUNCING OFF THE WALLS 
BOUNCING OFF THE WALLS 


pg. 35A 


10 


ve 8/13 
/2010 Act I Scene 9 


BOUNCING OFF THE WALLS 
BOUNCING OFF THE WALLS 


Accompanying the Geeks, Peter sings 
upside-down from the ceiling-- 

IN YOUR VEIN 

HIGH OCTANE 

AND YOU'LL NEVER BE THE SAME 

IN THE FRAME OF THE GAME 

THAT YOU NEVER THOUGHT YOU'D PLAY 

AND YOU'RE STUCK, YOU'RE STILL UP 

ON YOUR COSMIC HOLIDAY 

AND YOU DON'T LOOK DOWN... 


More bouncing off the walls for 
Peter, including the walls playing 
“oing-pong" with him, until he 
sends the walls flying away-- 

BOUNCING OFF THE WALLS 

BOUNCING OFF THE WALLS 

BOUNCING OFF THE WALLS 

BOUNCING OFF THE WALLS 

BOUNCING OFF THE WALLS 

BOUNCING OFF THE WALLS 


Peter struts/jumps to- 
SCENE 10: QUEENS HIGH SCHOOL — PETER'S REVENGE 10 


As Bouncing Off the Walls MUSIC 
continues, with the GEEKS SINGING, 
Peter enters between two sets of 
lockers. 


High School Girls giggle 
approvingly at the newly 
transformed Peter. 


The lockers cross to reveal Meeks, 
Kong, and Boyle (with eventually 
more bullies bursting out of 
lockers. ) 


Utilizing "black theater" puppet 
techniques, a Comic fight between 
Peter and the Bullies ensues, with 
Peter delivering effortless 
punches into the Bullies which 
send them flying high in the air 
and bouncing off the walls. 


The girls are now cheering Peter 
on. 
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JIMMY-6, COBWELL, GRIM, GG 


WOAHHH OHH OH 
WOAHHH OHH OH 


PETER/GEEKS [IN BOLD] 
AND I FEEL IN MY SOUL 
WHAT I NEED TO CONTROL 
AND I FEEL IT IN MY BONES 
SO LET'S ROLL, ROLL, ROLL 


Eight-Bar Drum Break, then- 


PETER/GEEKS 
BOUNCING OFF THE WALLS 
BOUNCING OFF THE WALLS 
BOUNCING OFF THE WALLS 
BOUNCING OFF THE WALLS 


YEAH YEAH YEAH YEAH 


ALRIGHT! 

The song buttons with Peter 
sending two webs from his wrists. 
Flash's convertible is revealed. 
MJ and Flash cross in the car as~—- 

MJ 

(from car, cheerily, ) 

Hey Peter! 


FLASH 
(calling out) 
How's it goin', Slurk! Don't block the box! 


PETER 

(dazed) 
Hi... 

(Watching the car pass out of sight-~—) 
MJ.., 


(to self) 
What's wrong with me?!-I should get a car-I 
could drive MJ to school every day! Or wait! 
No! A MOTORCYCLE! Yeah, PERFECT! And with 


the money I have- 
(returning to earth, holding up thumb and 


forefinger) 
~-it'll be about this big and made out of 
plastic. 


A newspaper “blows" into Peter's 
face. 
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PETER (CONT'D) 
(reading) 
"CASH MONEY to anyone who can last three 
minutes in the ring with Bonesaw McGraw"?! 
(eyes grow wide) 
“ONE THOUSAND DOLLARS"?! 


il SCENE 11: GEEKS/WRESTLING MATCH 11 


Jimmy-6 is barely able to contain 
himself-~— 


JIMMY-—6 
(barely able to contain himself) 


This is it! 


GRIM 
The debut! 


COBWELL 
The world's first view of Spider-Man! 


GG 
Now? He isn't Spider-Man yet. 


COBWELL 
This is when he gets the costume! 


GG 
Which costume? 

JIMMY-6 
"Which" costume? 

GRIM 
The Costume! 

GG 


Where'd he get it? 


JIMMY-6, COBWELL 
He made it! 


GG 
He made it? 

GRIM 
You said it. 

GG 


A teenage boy who knows how to sew. 
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JIMMY-6, COBWELL, GRIM 
(automatically) 
Yeah! 
(then realizing, confused-—) 
No. 


COBWELL 
(finding an answer) 
He took Home Ec. 


GG 
Wait a sec, you took Home Ec. Look at you. 


COBWELL 
What's your point. 


GG 
Having Spider Powers doesn't make you Spider- 
Man! He's not ready for the costume yet! 


JIMMY-6 
But— 


GG 
A year of Home Ec? Here's what you get-~ 


A Spider-Man double is revealed 
wearing a pathetically home-made 
Spider-type suit [**NOT the colors 
red or blue**}]. Perhaps an iron- 
on "S" is featured. He wears a 
decorated ski mask over his head. 


JIMMY —6 

(wincing) 
Oo. 

GRIM 
Ouch. 

COBWELL 


That's...regrettable. 


Meanwhile, Grim Hunter has 
procured a microphone and takes on 
the role of "Ringside Announcer"-- 


GRIM 

(as "ringside announcer") 
Another incredible massacre is about to take 
place, folks! Just look at this guy! 


JIMMY —6 
He's puny! 
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GG 
Pathetic! 


GRIM 
—--and about to be Puréed! The HUMAN SPIDER! 


The Spider-Man proxy flexes 
pathetically as we hear canned 
"Boos." 


GRIM (CONT'D) 
And ready now to take his nice warm bloodbath! 
The Sultan of Slaughter--Bonesaw McGraw! 


A silk drop depicts the savage 
"Bonesaw" while a Wrestling Ring 
is delivered from the pit, 
containing a large inflatable 
Bonesaw McGraw doll. Bonesaw 
"Growls/Roars". 


As the Spidey Proxy climbs into 
the ring-- 


GRIM (CONT‘D) 
Can the bug last three minutes in this Ring of 
Pain!?! 


DING! The Bell signals the start 
of the fight. 


[**Over the course of this 
wrestling scene, the other three 
Geeks will vie for the microphone 
to throw in commentary--parts to 
be divvied up later**] 


Meanwhile, GG, Jimmy-6, Cobwell, 
and Grim Hunter provide CHEERS and 
BOOS of "the audience." 


GG, JIMMY-6, GRIM, COBWELL 
Go get 'em Spidey! You can do it! (Etc.) 


{[**play-by-play to be 
rewritten/improved after 
choreography is set] 


[ COBWELLL/GRIM/GG/JIMMY-6] 


(as ringside announcer) 
(MORE) 
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This could get ugly, this could get criminal, I 
hope this little runt knows his blood type, 
cause he's gonna need to replace a few dozen 
pints before Hoh! Hold the phone! What's Bug-— 
boy doing?! He's got Bonesaw by the leg! He's 
tossing him! He's Bouncing him! He's playing 
him like a guitar!, Look at those chord 
changes!--he's Playing Sunday Bloody Sunday on 
a professional wrestler!, Just who IS this 
tenacious Bonesaw-twirling tyke?!, It's 
unbelievable!, It's unprecedented!, McGraw's 
calling for his Mommy!, He wants down! And he's 
down!! The Bug—boy's done it!! Bug Boy's won!! 


A rain of money falls as—- 


12 SCENE 12: PETER HEADS HOME/DEATH OF UNCLE BEN 12 
...Peter (dressed in costume 
identical to that of the wrestling 
Spidey double) is revealed (his 
identity revealed when he takes 
off his ski mask). 


In front of the Queens Row House 
Hanger, Peter walks home; looking 
pleased with himself, counting 
money as—-— 


GG 
So now he's heading home-- 


COBWELL 
--head spinning-- 


GRIM 
-~~to May and Ben- 


GG 
--but he's gonna get spun around yet again- 


Screen panels flip in sequence to 
reveal consecutive events of a 
carjacking (utilizing shadow 


puppets.) 
FLASH (OS) 
Help! Somebody! Help me out! 
PETER 
(seeing) 
Flash? 
(amused) 


Wow-Your new car's getting stolen. 
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JIMMY-6 
Do something Pete! 


PETER 


Act I Scene 12 


(returning to counting his money) 
Sorry Flash-kinda out of my hands. 


GG 
There's Ben! 


COBWELL 
Get out of the street! 


UNCLE BEN 


Image of "Fist to the face”. 


Squeal of tires; Image of "Car 
driving away with Flash crumpled 
in the foreground" as-- 


Uncle Ben enters, followed by Aunt 
May. 


(toward the carjacker) 
Hey you-What do you think you're doing?! 


PETER 


(suddenly alarmed) 
NO! UNCLE BEN! GET OUT OF THE--! 


AUNT MAY 


Noooo! = _Ben.....oh god...no...! 


Suddenly, the center panel flips 
open to reveal a "Car Crash Pop- 
Up"--a brutal front end of car 
with headlamps and "crash" 
graphics. Uncle Ben collapses 
into final tableau. 


! 


Soul-shredding music as Peter 
rushes over to Ben, cradles him in 
his lap- 


AUNT MAY (CONT'D) 
(distraught) 
Why?! Oh my Ben..Why would you go and do 


something like that?! 
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BEN 
(weakly) 
I was just..trying to help... 
Ben dies. 
PETER 
(devastated) 
No. Uncle Ben..don't go..please..please.. 
RISE ABOVE 


Ambulance Sirens WAIL, May 


grieves. Peter collapses onto his 


bed. 


PETER (CONT'D) 
WHEN THE ONES WHO RUN THE FIREHOUSE 
ARE THE ONES WHO START THE FIRE 

WHEN THE LAWLESS MAKE THE LAWS 

AND EVERY PREACHER IS A LIAR 

WHEN THE ONES THAT DAMN THE INNOCENT 
WELL, THEY OWN THE NIGHTLY NEWS 

AND FRONT PAGE... 


WAS IT YOU WHO SAID TO ME, 
"TT'S NOT WHO BUT WHAT YOU KNOW 
AND KNOWLEDGE ISN'T WISDOM 
WITHOUT CONTROL 

BETTER STILL TO BE THE CHANGES 
THAT YOU WANT TO SEE 

BUT THEY COME SLOW... 

I KNOW...” 


AND YOU SAID, "RISE ABOVE 
OPEN YOUR EYES UP" 
AND YOU SAID, "RISE ABOVE... 


Peter interrupts himself- 


PETER (CONT'D) 
wl Can't..I can't... 


SCENE 13: THE ASTRAL PLANE/PETER'S BEDROOM 


Arachne is revealed, suspended 
from web threads. She sings—- 


ARACHNE 
AND EVERY HEART THAT BLEEDS 
WILL COLOUR YOUR WORLD RED 
AND THE SORROW IN THE NIGHT 
WILL BE THE BLUE YOU CANNOT SHED 
BUT YOUR STRENGTH WILL BE A VISION 


13 
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BEYOND VISIBILITY 

AND THE GIFT YOU HAVE BEFORE YOU 
WILL GIVE YOU 

NEW EYES TO SEE 


THAT YOU CAN RISE ABOVE 

SWING THROUGH THE SKIES ABOVE 
AND YOU SHALL RISE ABOVE 
YOURSELF 


KNOW THAT I AM WATCHING 
KNOW THAT I AM WAITING 


Peter rising from his bed- 


PETER 
STANDING ON THE PRECIPICE 
I CAN SOAR AWAY FROM THIS 


As the song builds, the Iris opens 
wider to reveal the City at night. 
The Chorus (silhouetted Citizens 
dressed in "mourning" black) 


appears. 
ARACHNE /CHORUS PETER 
AND YOU CAN RISE ABOVE FEED YOUR SOUL 
OPEN YOUR EYES UP RISE ABOVE YOURSELF 
AND TAKE CONTROL 
AND YOU CAN RISE ABOVE BLEED FOR LOVE 
YOURSELF RELEASE YOURSELF AND RISE 
ABOVE IT ALL 
CHORUS ARACHNE PETER 
AND YOU CAN RISE ABOVE I WILL BE HERE FEED YOUR SOUL 
OPEN YOUR EYES UP YOU ARE NEVER RISE ABOVE YOURSELF 
ALONE AND TAKE CONTROL 
AND YOU CAN RISE ABOVE INSIDE YOUR BLEED FOR LOVE 
YOURSELF DREAMS I'LL BE RELEASE YOURSELF AND RISE 
WATCHING AND ABOVE IT ALL 


WAITING FOR YOU 


AND YOU CAN RISE ABOVE I WILL BE HERE 


OPEN YOUR EYES UP YOU ARE NEVER 
ALONE 

AND YOU CAN RISE ABOVE INSIDE YOUR 

YOURSELF DREAMS I'LL BE 


WATCHING AND 
WAITING FOR YOU 


Arachne has left an object on 
Peter's bed. Peter removes the 
“spider web wrapping" and holds up 
the contents. 
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Act I Scene 13 


It's the Spider-Man costume. 


SPIDER-MAN'S NEW YORK DEBUT 14 


STIRRING MUSIC. The forced- 
perspective Cityscape is now in 
daylight. 


Spider-Man (#1) suddenly appears 
upstage, flips (in a gainer), and 
lands all the way downstage. 


He then backflips and flies off 
SR. 


Spider Man (#2) makes a swing 
across from SR to SL. 


In an explosive jump, Spider-Man 
(#3) leaps from the floor, lands, 
jumps onto the SL proscenium, 
crawls up the wall, then swings 
hand from hand, exiting SR. 


Spider-Man (#4) is an acrobat who 
utilizes a tumble-track to tumble 
and jump. 


Spider-Man (#5) is another 
tumbling acrobat. 


Spider-Man (#6) is another 
tumbling acrobat. 


The music transmutes into rousing 
SPIDER-MAN CRIME-FIGHTING MUSIC. 


Three gangsters with sacks of 
money on their backs and holding 
Tommy guns run down the ramp. 
From above, Spider-Man (#1) makes 
a double swing, drops a web-net 
over them. The gangsters roll 
down into the trap. 


Another Spider-Man (#7) SR, swings 


over the audience, lands onto the 
balcony HL. 
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SCENE 15: 


THE DAILY BUGLE 


JAMESON 


Act I Scene 14 


A mugger snatches a purse from an 
old lady. Spider-Man (#7) swings 
back to the stage, lands in front 
of the purse-snatcher. Spidey 
gives the purse back to the lady, 
the mugger runs away, Spider-Man 
shoots a web and tosses the mugger 
offstage (SR). Spider-Man then 
exits SL. 


A Burning Building. A Chorus of 
Mothers appear and an off-stage 
voice screams "My Baby!" 


Two Pop-Ups depict a baby falling 
into Spidey's arms. 


The Daily Bugle Musical Theme 
transitions us to- 


als) 


J. Jonah Jameson is reading a 
headline as reporters stand by. 


Secretaries wheel in on stools 
attached to typewriters. 


"Masked Man Foils Robbery"?! Well that's a 
typo! Masked men don't foil robberies, they 
commit robberies! 
(to Reporter #5) 

Jones, did you edit this? You're fired! 
(to Reporterr #1) 
You-~whatcha got? 


REPORTER #1 
(reading report) 
"Man in Tights saves Child"! 


JAMESON 


That's the plot to the Nutcracker!—Get me news}! 


What do you mean. 


"Goo." 


REPORTER #2 
(reading headline of his report) 
"Stick-up Man gets Mysteriously Stuck." 


JAMESON 


Stuck in what? 


REPORTER #2 
(referring to his notes) 
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JAMESON 
"Goo"? What kind of goo?! 


REPORTER #2 
(struggling) 
A sort of web-like.. 


REPORTER #3 
(helpfully clarifying) 
Goo goo- 


REPORTER #4 
(helpfully adding--) 
Webby goo goo! 


JAMESON 
Have you all turned into infants?!! What's 
wrong with you people!? This is the Daily 
Bugle! I ask for answers and what do I get?! 

(reading a headline on his desk--) 
"Heister gets Hoisted by Whosits." Once and for 
all, Who's Whosits!? I want a name, I want a 
motive, I want a glossy eight by ten! 


ROBERTSON 
Well they all say he looks like a spider! 


JAMESON 
(dismissing) 
Yeah yeah, the human insect- 


REPORTER #4 
Actually, the spider isn't an insect-it's more 
closely related to the crab. 


JAMESON 
Fascinating. You're fired. 


REPORTER #5 

(holding up sketch) 
I've made a sketch of the Spider Man, based on 
eyewitness reports! 


JAMESON 

(as if about to give him a raise) 
Oh a sketch. Now that's thinking! 

(ready to tear his head off) ) 
SEVENTEENTH CENTURY Thinking! Where are all the 
photographs?! 

(points to reporter, demanding answer) 
You-where. 
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REPORTER #1 
(on spot) 
Well he's elusive. 


REPORTER #3 
He's fast. 


ROBERTSON 
(guessing) 
He doesn't want his picture taken. 


JAMESON 
Ah Hah! Why?! Cause he's a Crook! We just 
need to catch him in the act, ON CAMERA! 

(holds up Bugle Headline from last week) 
"Will Pay Top Dollar for Picture of Man-Bug!" 
And what do I get?! 

(holds up a photograph, scrutinizing—) 
One confirmed photograph of a duck! It isn't 
even a duck in tights! Once and for all, I want 
confirmation, I want clarification, and most of 
all, I want-— 


Peter Parker enters, holding out a 
stack of photos. 


PETER 
--Pictures of Spider-Man! 
JAMESON 
Who are you? 
PETER 
Peter Par- 
JAMESON 
Never mind. Where did you get these? 
PETER 
TL took- 
JAMESON 


(rifling through them) 
They're fakes. 


PETER 
What?! 


JAMESON 
All of them, and they're lousy, I don't want 
‘em, I'll give you twenty bucks for the bunch. 


PETER 
Twenty bucks? But-— 
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JAMESON 

Okay, you got me. Fifteen. 
PETER 

What?! But- 
JAMESON 


(as if Peter drove a hard bargain) 
Fine, twelve. But that's as low as I go. 


PETER 
But— 


JAMESON 
But what? You don't want money? You're a 
volunteer photographer? 


PETER 
No, I just thought they're worth more than- 


JAMESON 
More than what? The paper they're printed on? 
Well so is twelve bucks! Here, I'll throw in 
some pipe cleaners. 


PETER 
I don't smoke. 


JAMESON 
Start. Or make a little giraffe out of them, I 
don't care just get me some more pictures. 
Lots more. Of that Public Menace! That Venal 
Vigilante! That... 

(suddenly coming up with a name--) 
«SPIDER-MAN! 


OsCorp scenery flies in-- 
16 SCENE 16: OSCORP LAB — A VISIT FROM THE MILITARY 16 
PULL THE TRIGGER 


PULSING PARANOID MUSIC. Osborn, 
who Looks more harried and haggard 
than previously, is obsessing over 
a copy of the Daily Bugle, as FOUR 
MILITARY GENERALS hover near him. 


Norman doesn't acknowledge them at 
first. Other than Emily, the Lab 
is conspicuously absent of 
assistants. 
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NORMAN 
(studying Bugle) 
Spider-Man? Spider-Man?! 


MILITARY GENERALS 
(whispering, insinuatingly) 
Enhanced genetics... 


NORMAN 
Spider-Man- 


MILITARY GENERALS 
Superhuman kinetics- 


NORMAN 
Spider-Man-— 


MILITARY GENERALS 
Muscle augmentation 

(pointing to newspaper article) 
And look at that-—- 
Web bio-generation... 


NORMAN 
(growing realization, paranoid) 
But this...this is my work- 


The four Military Generals, 
overlapping, as if they were 
voices in Osborn's head- 


MILITARY GENERALS 
It's getting out-- 
Your research-- 
Your life's work-- 
Your precious research-- 
Your secrets~—— 
Getting sold-- 
Getting bought-- 


OSBORN 
It isn't possible... 


MILITARY GENERALS 


Isn't it? 
OSBORN 
It's not. 
MILITARY GENERALS 
Or is it? 
They had grudges-- 
Grudges~—- 


They all resented you-- 
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NORMAN 
(to Emily) 
Get Powell-he's got some explaining to do! 


EMILY 
He left. 

NORMAN 
He What?! 

EMILY 


Quesada too. 
(reading a staff list) 


Loeb, Lee, Romita, Straczynski- 


As Osborn grabs a staff list from 
Emily and scans- 


MILITARY GENERALS 

(singing, whispering, devil~in-the-ear) 
IT WAS POWELL, IT COULD'VE BEEN LEE- 
WHATEVER HAPPENED TO LOYALTY? 
HALF YOUR STAFF... 


NORMAN 
Wait-~-where did they go? 


MILITARY GENERALS 
AND WHAT DID THEY TAKE? 
AND WHAT DID THEY KNOW? 


EMILY 
Our funding dried up. They weren't getting 
paid. 


MILITARY GENERALS 
THEY RESENTED YOUR GENIUS 
YOU'VE BEEN BETRAYED 
THEY'RE LEAVING LIKE RATS 
FROM A SINKING SHIP 
YOU'RE LOSING CONTROL 
YOU'RE LETTING IT SLIP 


TIME TO GET IT! 

YOU'VE BEEN STABBED IN THE BACK! 
YOU GONNA ROLL OVER? 

PLAY DEAD? 

OR ATTACK! 


NORMAN 


(suddenly occurring to him) 
Whoah whoah whoah waitaminute, Waitaminute! 
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Music stops. 


NORMAN (CONT'D) 
(acknowledging for first time, bewildered) 
Emily. Who are these guys? 


EMILY 
They're your four o'clock. 


NORMAN 
(showing them the door) 
Get outta here. 


MILITARY GENERALS 
(shrugging) 

Your decision. 

We'll just go to your competition! 


NORMAN 
C’mon, this is Oscorp! We don’t have 
Competition! 


The Military Officials brandish 
Daily Bugles in Osborn's face-— 


MILITARY GENERALS 
WAKE UP, SON! 
SOMEONE'S CHEATING YOU! 
YOU DO HAVE COMPETITION 
AND THEY'RE BEATING YOU! 
SO FIGHT BACK! 


NORMAN 
BUT— 


MILITARY GENERALS 
ARE YOU JUST GONNA WAIT?! 
IT'S AN ARMS RACE, BOY-- 
YOU CAN’T HESITATE! 


WE WANT NEW MEN! 

A NEW BREED OF MARINES! 
NOT HUMAN! 

WE WANT FIGHTING MACHINES! 


NORMAN 
A NEW SPECIES? 


MILITARY GENERALS 
ONE THAT'S HARDER TO KILL! 
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NORMAN 
(unmovable) 
AND WHAT IF I WON'T? 


MILITARY GENERALS 
WE'LL GET SOMEONE WHO WILL! 


A whole Military Corps (male and 
female) has entered-- 


MILITARY CHORUS 
DON'T JUST THINK OF YOU 
THINK OF GOD AND COUNTRY 
JOIN THE PROUD AND FEW 
WHO KNOW BEST FOR THEIR COUNTRY 
GET SOME PATRIOTIC PRIDE 
OR GET ON TO THE OTHER SIDE! 


During intense "training" section--— 


MILITARY GENERALS 

HOW DO WE WIN?! 

BY LIVING IN FEAR! 
HOW DO WE WIN?! 

GET THE ENEMY CLEAR! 
HOW DO WE WIN?! 

BY SAYIN' IT'S DONE 
IN RETALIATION! 

HOW DO WE WIN?! 

BY CLEARIN' 'EM OUT! 
HOW DO WE WIN?! 

BY MURDERIN' DOUBT! 
HOW DO WE WIN?! 
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CAUSE WE'RE IN THE RIGHT! 
(to Norman) 
GET IN LINE OR SAY GOOD NIGHT! 


During a 12-Bar guitar break, 


Norman is put through some brutal 


psychedelic war paces til-- 


MILITARY GENERALS 
SO DELIVER! 


NORMAN 
I AIN’T WORKIN’ FOR YOU 


MILITARY GENERALS 
WE WANT BIGGER! 


NORMAN 
THAT AIN'T SOMETHIN' I DO 


MILITARY GENERALS 


PULL THE TRIGGER! 
START BEING A MAN! 


NORMAN 
BUT- 


MILITARY GENERALS 
TAKE CARE OF BUSINESS 
OR GET OFF THE CAN! 


START MAKING! 
AND YOU'LL BE IN CONTROL! 
START TAKING! 


NORMAN 
YOU WANNA SUCK OUT MY SOUL?! 


MILITARY GENERALS 


GET FUNDED! 
OR YOUR BABY WON'T LIVE! 


NORMAN 
I'M GONNA SAY "NO" 


MILITARY GENERALS 
YOU MEAN "AFFIRMATIVE"! 


MILITARY GENERALS/CORPS 
YES SIR! YES SIR! YES SIR! 
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MILITARY GENERALS 


IS THIS BOY BEING NAIVE?! 


MILITARY GENERALS/CORPS 


SIR! THE MILITARY'S 


WHERE HE'S GOTTA 


BUT- 


DO IT! 


GO TO ACHIEVE! 


NORMAN 


MILITARY GENERALS 


GET IT DONE OR YOU'RE DONE! 


SON--LIFE IS WAR! 


SO YOU GOTTA KNOW-- 
WHO IS YOUR FRIEND 


AND WHO IS YOUR 
FOR! 


HUT! 


As Military Generals and Corps 
exit with- 


MILITARY GENERALS/CORPS 


HUT! HUT! HUT! HUT! HUT! 


HUT! HUT! HUT TWO 
HUT! HUT! HUT TWO 
HUT! HUT! HUT TWO 


THREE! 
THREE! 
THREE! 


~-A Military Official shoves a 
Bugle in front of Osborn- 


MILITARY GENERAL #1 
(shoving Bugle in front of Osborn) 


Take a good hard look at that picture Norman, 
and think about it. 


MJ, overlapping with Norman- 


NORMAN 
(seething) 
Spider—Man!... 
SCENE 17: PETER AND MJ WALK HOME/OSCORP 17 


On the forestage, MJ is pointing 
to a picture on the front page of 
the Bugle. She is talking 
excitedly to Peter, who is wearing 
a camera around his neck. 
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MJ 

(giddy with excitement) 
"Spider-Man?!" TI can't believe you take 
pictures of Spider-Man! I mean, your Aunt must 
be so proud of you! 


PETER 
Well- 


MJ 
So what's he sound like? Is that webbing 
really sticky? He has a low voice, doesn't he, 
how old is he?, he's tall, right?, and that 
mask, he's so mysterious, and you actually take 
pictures of him?! 


Beat. 
PETER 
You have a thing for Spider-Man, don't you. 
MJ 
No. 
(beat) 


Alright, but it's just a little thing. 

(giddy again) 
And I'm standing next to someone who knows him! 
I mean, you actually hang out with him?! 


PETER 
(humbly shrugging) 
I guess some days we're pretty inseparable- 


MJ grabs his camera and looks 
through lens- 


MI 

(in awe) 
So what's it like-to look through this camera 
and see Spider-Man? 


PETER 

(posing in "dramatic" Spider-Man pose) 
A little like this. 

(another pose) 
And this. 


MJ 
I'm serious! I mean, he's just the best! He 
ean do anything! 


PETER 
He can't star in a musical, like someone I 
know. 
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MJ 

(blushing) 
Oh, come on, it's just High School. And it 
seemed like every performance I found a new way 
to blow it. 


PETER 

(blurts) 
Are you kidding?! Every night you just got 
better and better! 


MJ 
“Every night"? Peter, tell me you didn't see 
all five performances... 


Caught, Peter sheepishly shrugs. 


MJ (CONT'D) 
(With affection-) 
You are so weird. You like musicals that much? 


PETER 
(automatically) 
No! 
(now grasping for excuse) 
I mean..yeah I do. Love ‘em! 
(and not liking how that sounded--) 


Or, you know, actually...I had to go! For the 
school paper. 


MJ 
Flash couldn't bother seeing it once. 


The intro to Not So Far Away 
begins to underscore, as-- 


MJ (CONT'D) 
(vulnerably) 
Peter, can I trust you? Graduation's next week 
and..well tell me the truth-it's just stupid 
that I want to be an actress, right? 


PETER 
(with deep sincerity--) 
MJ, you're going to light up Broadway. 


MI 
(moved by strength of his conviction) 


How do you know? 


PETER 
Didn't I tell you?-this camera actually takes 
pictures of the future. 
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Come on. 


PETER 
It's true! 


MJ 
(grinning, gives him another jovial shove 


Seriously, how do you know? 


PETER 
(shrugging, looking at her) 
I look at you and I just..know. 


MJ 
(dubious ) 
Oh yeah? My future looks pretty blurry to me.. 


PETER 

(holding up the camera, joshing) 
You should get one of these--there's some great 
deals on magic cameras~- 


NOT SO FAR AWAY 


Peter SINGS- 


PETER (CONT'D) 
PICTURE THIS 
OPEN THE IRIS 
OPEN IT UP WIDE 
THE WORLD CHANGES SHAPE 
WITH THE COLOR OF YOUR EYES 


PICTURE THIS 

YOU ARE ALREADY WHERE YOU WANNA BE 
NOW CLOSE YOUR EYES 

WHAT DOES IT LOOK LIKE? 


Peter and MJ exit as Norman pushes 


the “Standing MRI" downstage, 
followed by a concerned Emily. 


EMILY 
We are not ready for a human test! 


OSBORN 
(referring to himself) 
Course we are-~we got a human right here! 


EMILY 
Oh no no no--don't start playin' the hero with 


me—-— 


) 
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(looking Emily in the eyes) 
Em, it's gonna be fine. I'm a genius. 


EMILY 
("be serious") 
Norman... 


Norman, becoming serious~ 


NORMAN 
PICTURE THIS 
THE SEAS ARE BOILING OVER 
AND THE SUN-~ 
IT'S GONNA BURN A HOLE 
IN THE HEART OF THE WORLD... 


Peter and MJ have re-entered, and 
are now on the Queensborough 
Bridge (suspended over the lab) 


PETER 
IT'S NOT 
SO FAR AWAY 
I CAN SEE THOSE 
I CAN SEE THOSE 
DAYS 

NORMAN 
NOT SO FAR AWAY 

PETER 


IT'S NOT SO FAR AWAY 


NORMAN 
TOMORROW'S COMING THROUGH THE HAZE 


EMILY 
GO SLOW 
I WANT TO BE WITH YOU 
WHEN WE BOTH GROW OLD 
GO SLOW 
YOU KNOW I'LL NEVER 
LET YOU GO IT ALONE... 
GO SLOW... 


As if Peter's already been 
regaling MJ with how she's going 
to take the world by storm-— 


PETER 
So after you win your Tony-- 
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MJ 
(dubious, but amused) 


Yeah-~-? 


PETER 
You could do some Shakespeare in the Park!--~oh, 
or a one-woman show-- 

(as if on a marquee) 


“Watson!” 
MJ 
(laughing) 
Okay, now you're making fun of me. 
[PETER 
I'm serious! ] 
MJ SINGS-— 
MJ 


PICTURE THIS 

I WANT TO BELIEVE YOU 
AND I'M GONNA TRY 

BUT I 

I FIND IT HARD TO SEE ME 
THROUGH YOUR EYES 


PICTURE US 

{REALIZE YOU'VE BROUGHT ME HIGH] 
AND I COULD FALL 

AND FALL AND FALL AND FALL AND FALL 


Norman is sounding increasingly 
more "possessed" ~--— 


EMILY 
(pleading) 
Just a few more days! 


NORMAN 
We gotta jump, honey! You want pirated knock 
offs of our work floodin' the market?! Hell, 
we're the only ones with a conscience! 


EMILY 
But this project's our baby! 


NORMAN 
And we're gonna be the proud mama and papa of 
whole new SPECIES! We're gonna be God and Mrs. 
God! 


Norman, MJ, and Peter sing the 
Chorus-— 
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NORMAN/MJ/PETER 
IT's NOT 
SO FAR AWAY 
I CAN SEE IT 
COMING THROUGH 
THE HAZE 
NOT SO FAR AWAY 
NOT SO FAR AWAY 
TOMORROW'S MIND'S MADE UP TODAY 


Emily SINGS-—- 


EMILY 
GO SLOW 
DON'T WE BUT WAIT,WE NEED, WE DON'T 
STILL DON'T KNOW 


GO SLOW 
YOU KNOW I'D NEVER LET YOU GO IT 
ALONE 
Emily kisses Norman tenderly. 
EMILY (CONT’D) 
(softly) 
Okay. 
NORMAN 
Yeah? 
EMILY 


After all these years, I guess I'm stuck with 
you, come hell or high water. 


NORMAN 
Honey, it's gonna be hell and high water-- 
that's why we gotta do this. NOW STRAP ME IN! 


As MUSICAL VAMP intensifies, Peter 
turns to MJ, ready to confess his 
love? his identity as Spider~Man?-- 


PETER 
MJ, there's something I wish I could tell you.. 
MJ 
So tell me. 
PETER 
I don't know how to say it- 
MJ 
Just say it. 
(sultry) 


Jump. 
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MUSIC UNDERSCORING becomes more 
intense. Emily attaches a 
"monitor" to him, and we hear the 
BEATING OF OSBORN'S HEART~getting 
gradually faster and louder 
through the end of the scene. 


NORMAN 
Begin the Bio-Sequencing! 


Emily types in some commands. We 
hear the Machines begin to REV. 
Various other lights, sounds, 
steam kick in. 


Meanwhile, MJ and Peter are moving 
closer and closer to each other- 


MJ 
So. What is it? 


OSBORN 
Administer RNA Enhancement Protein! 


PETER 
(intoxicated, as he looks in her eyes) 
I don't know. What is it? 


MI 

(bemused, as she looks in his eyes) 
I don't know..I'm waiting for you to tell me. 
What it is. 


PETER 
(lost in her gaze) 
Oh. Right. Well.... 


OSBORN 

Activate Replication Boosters! 
PETER 

Well......... 
OSBORN 


Vaporize Tetra- 


Emily interrupts, as she notices 
an aberration on a monitor- 


EMILY 


(with great concern) 
Norman... 
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OSBORN 


—-the Tetranucleo- 


NORMAN~ 


EMILY 


OSBORN 


Act I Scene 17 


JUST THROW THE DAMN SWITCH! 


Wait, the gauge on the- 


EMILY 


OSBORN 


DO YOU LOVE ME?!! 


But— 


DO IT EMILY!! 


OHHH 


LOVE 


I CAN SEE IT ALL 


NOT SO FAR AWAY 


LIFE IS SMALL 
IN MY HANDS 


LOVE IS ALL 


NOT SO FAR AWAY 


EMILY 


OSBORN 


PETER/MJ 


EMILY 


OSBORN 


PETER/MJ 


OSBORN 


EMILY 


PETER/MJ 


Emily throws the switch. The 
WHIRRING [and perhaps the Thumping 
of Osborn's Heart] CONTINUES 
RAPIDLY INCREASING IN INTENSITY as 
Peter and MJ move closer and 
closer to each other-- 


They are headed for a kiss, as the 
THRUMMING HUMMING overworked 
Machinery builds- 
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HAVE IT ALL! 


JUST CRIMES! 
PEACE WARS! 
TRUE LIES! 

CAN SEE A NOBLE SHAME! 


PEP PPP PrP PPHH PPP PHHH 


CAN SEE A LIVING DEATH! 
CAN SEE A HEALING PAIN! 


PURE DECAY! 
HELPING HURT! 
FREEING JAIL! 
JUST CRIME! 


OSBORN 


EMILY 
(panicked) 
No! NORMAN! 


NORMAN 


CAN SEE A TRUE LIE! 
CAN SEE A LOVING HATE! 


HEALING PAIN! 
REAL FAKE! 
PURE DECAY! 
NOBLE SHAME! 
LIVING DEATH! 
FREEING JAIL! 
LOVING HATE! 
HEALING PAIN! 
REAL FAKE! 
PURE DECAY! 
NOBLE SHAME! 


Act I Scene 17 


Music builds with almost- 


unbearable Intensity, as Green 
Smoke fills the MRI Chamber, 
obscuring Norman. 


HATE, WAR, HURT, JAIL, DEATH, PAIN, 
HATE, WAR, HURT, JAIL, DEATH, PAIN! 


What was that?!....Peter? 


MJ 


PETER 


--until, just before Peter and MJ 
kiss~KABOOM! The sound of an 
ENORMOUS EXPLOSION interrupts our 
two teenagers). 


But Peter is already heading off, 
single-minded, as sirens and car 
alarms wail- 


(calling out) 


T'1lL.I'l1l see you later MJ! 
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MJ 
Where are you going?! 
leave me here! ? 


GOBLIN 


Act I Scene 17 


You're just going to 


Ominous desolate MUSIC. Emerging 
from the smoke inside the Standing 
MRI, the GREEN GOBLIN-glowing the 
fluorescent green of a glowworm, 
with wings like those of a beetle 
crossed with a bat, and a hideous 
face to match. He bends down and 
lifts up the limp form of Emily. 

A SHRIEK/HOWL of GRIEF. 


(undone with grief) 
.To those who said we weren't moral enough, or 
made us beg for money, or abandoned us, or, 
hell, to ALL you whining carping clump called 
Humanity! In Emily's name to you all I 
vow-I'll give you something to complain about 


now!! 
A CACKLING MANIACAL LAUGH, as he 
descends into the pit. 
SCENE 18: DAILY BUGLE/GOBLIN SEEKS REVENGE 18 


BUSTLING Manual-Typewriter- 
inspired PERCUSSIVE MUSIC 
underscores. Reporters rush in and 
out with new reports. Typists on 
wheelie chairs follow Jameson, who 
is in constant motion. 


[**Secretaries' lines to be 
integrated in rehearsal**] 


REPORTER #1 
Breaking news! Havoc at Let-it-Be 


Headquarters! 


JAMESON 
"Let it Be"?! 


REPORTER #1 
They're under aerial attack! 


JAMESON 


(to typists) 
Hold the Osborn headline! 
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Reporter #3 comes rushing in-- 


REPORTER #3 
JJ! Four dead from exploding pumpkins! 


JAMESON 
Exploding what? 


Reporter #2 rushes in-- 


REPORTER #2 
Just in, Jd! Military Base under siege! 


JAMESON 
I want two reporters over there A-SAP! 


Reporters #1 and #2 rush out. 


ROBERTSON 
(concerned) 
JT! 
JAMESON 
Stop! 


(pointing to Reporter #3) 
You!--Did you say "pumpkins"?! 


REPORTER #3 
(confirming) 
Genetically modified pumpkins! 


Reporter #4 rushes in-- 


REPORTER #4 
JJ! 


JAMESON 
Will people stop calling me JJ! 


REPORTER #4 
Let it Be Lobbyists cowering from big bat! 


JAMESON 
Big what? 


Reporter #5 comes rushing in-- 


REPORTER #5 
News Flash! 15 scientists Kidnapped! 


JAMESON 

(to Reporter #3) 
You--Find out which scientists, 

(MORE) 
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JAMESON (CONT'D) 
(to Reporter #4) 
You-bats--I need more-— 


Reporters #3 snd #4 exit as 
Robertson, alarmed is reading a 
report—- 


ROBERTSON 
Jd- 
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JAMESON 
(to Reporter #5) 
--and get the story on those pumpkins! 


Reporter #5 exits-—-~ 


ROBERTSON 
(reading report) 
Eyewitnesses are reporting a bat- 


JAMESON 
More bats!? 

ROBERTSON 
A green bat-- 

JAMESON 


A what?! 


Reporter #1 and #2 come back-—- 


REPORTER #1 
They're all specialists in genetics! 


JAMESON 
The bats?! 


REPORTER #1 
The scientists! 


REPORTER #2 
All former Oscorp employees! 


JAMESON 
Who's kidnapping who!?! 


REPORTER #1 
The bat! 


REPORTER #2 
The beetle! 


JAMESON 
The what?! 


REPORTER #2 
(reading from notes) 
Utilizing beetle wings~ 


Reporters #3 and #4 come rushing 
in-- 


REPORTER #3 
It's strafing Let-it-Be with poison- 
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REPORTER #4 


JAMESON 
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REPORTER #4 
Preliminary analysis points to Pit Viper! 


JAMESON 
Now just a minute! 

(to Reporter #3) 
You!--Did you or did you not say exploding 
pumpkins! 


Reporter #5 comes rushing in-- 


REPORTER #5 
Army High Command under Massive Assault! 


Reporter #4 rushes out-—- 


JAMESON 
By who? And don't tell me a bat! 


REPORTER #2 


A beetle! 

REPORTER #3 
A snake! 

REPORTER #1 
A demon! 


REPORTER #5 
A green demon! 


REPORTER #1 
With bat wings! 


REPORTER #3 
And exploding pumpkins! 


JAMESON 
What is this? Halloween?! I want a new 
headline! "Green Goblin-Hoax of the Year!" 


Reporter #4 comes rushing back on-- 


REPORTER #4 
Mr. Jameson! Spider-Man reported on the scene! 


Reporters #1, #2, #3, and #5 rush 
out as-- 


JAMESON 
Ah hah! I knew it! 

(to typist--) 
Strike headline--take this down-"Spider-Creep 
Attacks America"! 
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Robertson reads a report~-- 
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ROBERTSON 
New news JJ! Kidnapped scientists safe! 
Retrieved by Spider-Man! 


Reporter #2 dashes back on-- 


REPORTER #2 
"Green Goblin Thwarted at Military Base!" 


Reporter #1 dashes back on-- 


REPORTER #1 
"Daring Rescue by Spider-Man!" 


Reporter #3 dashes back on-~ 


REPORTER #3 
"Goblin Forced to Let Let-it-Be Be!" 


Reporter #5 dashes back on—- 


REPORTER #5 
"Web-nets Prevent Goblin bedlam!" 


JAMESON 

(erupting to all his reporters) 
You call these headlines?! You've been duped! 
This has clearly all been orchestrated by that 
two-bit hoodlum! Spider-Man! 


REPORTER #1 
Hoodlum? But the Green Goblin-- 


JAMESON 
Forget the Goblin-~he's a red herring! Or a 
green herring. He's a herring! It's that wall- 
crawling FREAK who wants to throw us off the 
trail of his One-Arachnid Crime Wave! 

(to Robertson) 
Robertson-what's on the wire. 


ROBERTSON 
Carpet store owner Douglas Brooks beaten! 


JAMESON 
"Thug Bug Plugs Doug For Rug!" See? Now 
that's a headline. You! 


Jameson points to Reporter #2 who 
responds-— 


REPORTER #2 
Old Woman Mugged in Pharmacy! 
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JAMESON 
"Pills fer Spinster Pilfered by Spin-ster!" 
God I'm good! Whaddya got? 


Points to Reporter #4-- 


REPORTER #4 
Carnegie Hall grand piano purloined! Spider- 
Man in hot pursuit of the Green Goblin who was- 


JAMESON 

(erupting) 
Did you say "Goblin"!? You're fired! 

(sudden inspiration) ) 
No, wait! "Spider-Man and Goblin"..uh..come on 
Jameson..piano..."Spider-Man and Goblin Working 
in Concert! Pianos Their Forte!" 

(to all reporters assembled) 
Well?! 

(beat, as reporters left speechless) 
You're all fired! 


DEMONIC PIANO COCKTAIL MUSIC. 


Daily Bugle elements fly off as—- 


SCENE 19: ON TOP OF CHRYSLER BUILDING 


The Green Goblin is at a grand 
piano. Spider-Man is slumped 
against ductwork, hands tied 


behind his back, mask off. 


19 


The Goblin is tickling the ivories 
and crooning like a lounge singer 


on the skids-—- 


GREEN GOBLIN 
I'LL TAKE MANHATTAN 
AND THEN I'LL FLATTEN 
ALL OF QUEENS 
I LOVE THOSE KINDA SCENES! 
--I can't help it! 
IT'S IN MY GENES 
--a little bat, some scorpion, you get the 
picture... 
(tender and sentimental) 
I DIG CHAOS, 
I'M ALSO KEEN 
ON SOFTBALL, KNITTING, AND KILLING WHOLE FAMILIES 
MY DEAR MANHATTAN-- 
I'LL HAVE YOU 


(Descending to twisted, demonic growl-~-) 


DOWN TO SMOKING BLACK CINDERS.... 
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(then in poncy falsetto--) 
AND I'M GREEEEEEEN 


The Goblin finishes with a 
flourish, adding-- 


GREEN GOBLIN (CONT'D) 
Thank you....thank you--I'm here on the Chrysler 
Building all week. 


Peter groans back to life. 


GREEN GOBLIN (CONT'D) 

(shaking head, tsk tsking) ) 
You young people and your drugs. Well, I guess 
if you can't experiment when you're young-— 


PETER 
You drugged me! 


GREEN GOBLIN 
Oh yeah, that's right. 
(contrite) 
Well I needed to talk to you, my hands were 
tied. I mean, not like yours are, but--you'll 
forgive me, right? Say you'll forgive me. 
(grabbing by throat) 
SAY IT! 


PETER 
(exasperated) 
Okay! I forgive you! 


GREEN GOBLIN 
No hard feelings. Here, have some champagne. 
I want this night to be special. 


PETER 
(through gritted teeth) 


No thank you. 


GREEN GOBLIN 

(admiringly) 
MmMm, look at you. Mrs. Osborne always wanted 
a gon, and here you are--I knew all along you 
were one of ours! 


PETER 
(putting it together) 
You're...you're Dr. Osborn!? 


GREEN GOBLIN 
WAS Osborn. 
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PETER 
(devastated) 
But you were my...my hero. 


GREEN GOBLIN 


Well, now you can just call me "Dad." C'mere, 
sport, I wanna show you somethin’. I said, 
COME HERE! 


He drags, with some resistance, 
Peter to the ledge and points 
down- 


GREEN GOBLIN (CONT'D) 
Look at all those people. You know why they 
look like ants from up here? Cause they always 
look like ants. Even when you're right up next 
to them. Little bugs. They don't deserve 
saving. 

(puts arm around Peter) 
But not us. We're special. Ever read 
Nietzsche? 


PETER 
Uh...Well-— 


GREEN GOBLIN 
No course you haven't~nobody has. But he 
probably had something real smart to say about 
all this. Look, all i'm getting at is--don't 
fight it. We're the same. 

(opening arms for embrace) 
Let's team up. 


PETER 
What!? 


GREEN GOBLIN 
You can be my boy wonder. Hell, I'll be your 
boy wonder. We'll trade off boy wonder duties-~- 


Peter manages to break the ropes 
binding him and they begin to 
fight as- 


PETER 
But you're a Murderer! 


GREEN GOBLIN 
Ants! They get underfoot! It's the press that 
puts the bad spin on it. You know a little 
something about that, dontcha Spider-Man? Or 
should I say...Peter Parker? 
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PETER 

(suddenly rigid with fear) 
You know my name. But that means--if you go 
anywhere near- 


GREEN GOBLIN 
Who? Your Aunt May? Yeah, she's a sweet ol’ 
gal, aint she. And who's that other one, lives 
next door-Mary something. 


PETER 
How did you- 


GREEN GOBLIN 
Ah relax-I'll give you a list of all my 
relatives-you can torture any of them you want. 
I mean that. I want us to be friends. 


PETER 
That's the nicest thing a green homicidal 
Maniac has ever said to me. 


GREEN GOBLIN 
C'mon, Admit it! There's a part of you that 
loves it. The getting-even! 


PETER 
No. 


GREEN GOBLIN 
So a bully didn't feel your fist a coupla 
times? 

(Peter's thrown off guard by this) 
Yeeaaah, and I bet it felt real good too. Let 
me tell you something-they ALL have it coming 
to them}! 


PETER 

(swinging at Goblin, etc.) 
That doesn't give you the right to kill! "With 
Great Power comes-— 


GREEN GOBLIN 
"_GREAT POWER!" 


PETER 
(correcting) 
--a great responsibility! 


GREEN GOBLIN 
Peter, Peter, Peter...I'm disappointed. We 
could have gotten some dinner, taken in a show, 
then started in on cleaning up this town. Ah 
well..Guess I'll go with Plan B. 
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MUSICAL STING. 


JIMMY-—6 
What?! What's Plan B?! 


A "Chrysler Building Gargoyle" Pop- 
up is revealed. MJ is "tied up" 
and dangling from the gargoyle. 


GG 

(pointing) 
Mary Jane! 

JIMMY—6 
A thousand feet up! 

COBWELE 
Dangling from a rope! 

GRIM 
Attached to the leg! 

JIMMY-6 
Of the piano! 

PETER 
MJ!?! 

(now really angry, to Goblin) 
You-—You- 


GREEN GOBLIN 
Do you get it now, Boy!?! Keepin’ company with 
these puny little humans AINT GONNA WORK! They 
Just Keep Gettin' In The Way! 


PETER 
We'll see about that! 


Peter leaps off the building. 


GREEN GOBLIN 
(flinging mask, mockingly) 
Don't forget your mask! 


Goblin dramatically unfolds his 
beetle wings--he and the piano 
lower into the pit. 


An aerial fight over the house and 


stage ensues between Spider-Man 
and Goblin Doubles. 
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At some point during the fight, 
the Goblin emerges from the pit, 
playing/singing a NIGHTMARE 
VERSION of the DIY WORLD on the 
piano. 


GREEN GOBLIN (CONT’D) 
{[**Insert Lyrics** (Tomorrow Belongs to the 


Mad!) ] 


COBWELL 
So what happens?! 


GG 


How does he save her?! 


COBWELL 


When does he save her?! 


GRIM 
Does he save her?! 


The fight culminates with a Goblin 
Double knocking Spider-Man Double 
down, swinging around in the air, 
hauling Spider-Man up, and tossing 
him into the pit. The Goblin 
flies off. 


The Geeks--frantic--peer into the 
pit-- 


COBWELL, GRIM, GG 


How does it end?!! 


JIMMY-—6 
I don't know! There's smoke! 
GRIM 
Pumpkin bombs! 
COBWELL 
Razor boomerangs! 
GRIM 
Heat-seeking missiles! 
JIMMY-6 
The Goblin's throwing everything! 
GG 
(snarkily) 


Except the piano. 
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JIMMY-6 
(that's itt} 
Yeah! The piano! 


COBWELL, GRIM, GG 
Wait! 


JIMMY-6 
Too late! They're back on the building!--~ 


The large menacing—-looking Green 
Goblin Cut-Out (from the top of 
the show) appears-- 


GREEN GOBLIN 
Death by Piano-what a sad way to go! 


The Goblin CACKLES while he pushes 
the Piano into the pit-- 


COBWELL 
(alarmed) 
But Mary Jane~! 


GG 
(alarmed) 
She's still attached to the leg! 


A large Spider-Man Cutout appears—— 


GREEN GOBLIN 
And maybe next time you'll listen to me, Spider- 
Man! 


SPIDER-MAN [POP-UP] (OFFSTAGE 
VOICE) 
And maybe next time you won't be attached by 
webbing to a falling piano! 


GREEN GOBLIN 
(looking up at falling puppets) 


What? 
From the flies, we see a puppet- 
piano falling, trailed by a puppet- 
MJ (attached by a rope), trailed 
by a puppet-Goblin (attached by 
webbing), accompanied by the 
screams of MJ. 
GREEN GOBLIN (CONT’D) 
(now realizing) 
Noooo! 
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The Goblin cut-out disappears. 
Goblin is jerked upstage over the 
skyscraper-floor. 


GREEN GOBLIN/MJ 
NOOCOOOCOO0000000! / AAAAAAAAAAAAAAAAH 


The Piano-Goblin-MJ Puppet 
disappears into the pit as the 
screams grow more distant. Then, 
BOOOOOOM! A Dissonant PIANO CHORD 
echoing like an explosion is 
accompanied by a green SPLAT image 
on the City Street. 


The Geeks look all about--did they 
all die? 


Then SOARING TRIUMPHANT MUSIC as 
Spider-Man descends with MJ in his 
arms . 


MI 

(intoxicated) 
I can't believe..I can't believe it's 
you..Who....who are you? 


Beat. Then, sounding for all the 
world like he's about to confess-— 


SPIDER-MAN (OFFSTAGE VOICE) 
(intensely) 
You know who I am. 


Beat. 
MJ 
I do? 
Beat. 
PETER 
("innocently") 


I'm your friendly neighborhood Spider-Man! 


And before MJ can react, Spider~- 
Man “shoots a web" and flies off 
into the house. 


MJ 
(infatuated) 
AND THE GIRL 
FALLS 
FROM THE SKY... 
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The Geeks fire up their Air Band. 
But the music changes abruptly to 
a foreboding, mysterious tone as 
Arachne is revealed suspended 
above “in the shadows", with an 
unsettling expression on her face. 
Lights fade on her, the music 
returns to Rock for the coda. 


END OF ACT ONE 
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ACT TWO 
1 SCENE 1: GEEKS' HANGOUT: SUPER-VILLAIN PAGEANT i 


Professor Cobwell possibly has a 
clipboard, on which he keeps track 
of what they've covered to date. 
GG is videoing. [**Probably to be 
rewritten, incorporating moments 
of song from throughout Act One**] 


COBWELL 
So. What do we got? 


JIMMY~6,GRIM, GG 
Peter the Geek. 


COBWELL 
Check. 

GG 
He wasn't unique-- 

JIMMY —-6 
He was weak-— 

GRIM 
Bullied in school. 

COBWELIL 
Life was cruel. 

JIMMY —6 
But he was cool. 

COBWELL 
Like us. 

GG 
Like you? 

JIMMY-6, COBWELL, GRIM 
Check! 


GRIM 
Then the Spider bites! 


JIMMY -6 
He spins around! 


GG 
His uncle's killed! 
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COBWELL 
His Calling's found! 
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GRIM, JIMMY--6 
Goblin appears! 


JIMMY-6, COBWELL, GRIM, GG 
The City fears! 


GG 
A hero is needed! 


JIMMY-6, GRIM, GG 
Goblin's defeated! 


COBWELL 

(checking off on list--) 
Check, check, check, check, check, check, 
check, check! Which means- 


GRIM 
We're done! 


JIMMY-6 
Whoo! Wrap this baby up, we are through! 


GG 
(raining on parade) 
I don't think so. 


JIMMY-6, COBWELL, GRIM 


No? 

GG 

(duh) 
You only have the most Ultimate Super-Villain 
to go. 

COBWELL 


(duh-ing back) 
Hello? The Goblin? We just went through it. 


GG 
Yeah, and he died! 


JIMMY -6 
(exactly!) 
Right, he blew it! 


GG 
Then he wasn't the ultimate! It's gotta be the 
one Spidey can't defeat. 


JIMMY-6, COBWELL, GRIM 
What! ? 
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COBWELL 
That's crazy! Who couldn't he beat? 


GG 
Well, I've got one in mind--It's-- 


GRIM 

(suddenly gets idea) 
Whoah--I know! You want Spider-Man's Ultimate 
foe? !-~ 


Grim makes a gesture and-- 


SUPER-VILLAIN THEME ["UGLY PAGEANT" ] 


We hear the UGLY PAGEANT GROOVE. 


A Super-Villain Backdrop is 
revealed through the show curtain, 
as well as Citizens on either side 
of the runway. 


Through the backdrop, CURTIS 
CONNORS makes a dramatic entrance. 
He is dressed in a lab coat and 
missing an arm. 


Citizens--in stylized gestures-—- 
react and then relax when they see 
this nebbishy man. 


COBWELLI 
(about to protest) 
Uh, Grim~-~Look at him!--he's-- 


JIMMY-6, GG 
Yeah, he's-~— 


GRIM 


Appease, people. 
(brandishing comic book) 
(MORE) 
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GRIM (CONT'D) 
Issue 23! Curtis Connors! Expert in Herpetology- 


JIMMY-6, COBWELL, GG 
Herpe-what? 


GRIM 
The study of reptiles! 


COBWELL 
Oh yeah! He tries to grow his arm back by 
devising a serum-- 


GRIM 
Instead, New York comes to fear him as- 


Connors' head disappears as a 
large LIZARD head inflates out of 
Connors' body, as- 


GRIM (CONT'D) 
The LIZARD! 


LIZARD SOUND EFFECTS [slurping, 
hissing, etc.]. The Lizard skulks 
down the runway. Citizens scream, 
cower. 


(As each super-villain comes down 
the runway, the Citizens will 
react in unison with various 
“comic—-book-style" exclamations 
"oo"s, “ah"s, exhalations, etc.). 


(The Citizens—-agitated, terrified, 
mesmerized--will also [not in 
unison] mutter/intone/whisper the 
name of each super-villain-- 


CITIZENS 
Lizard lizard lizard lizard lizard [etc.] 


JIMMY-6 : 
Oh wait! No no no--I've got one! CARNAGE! 


CARNAGE SOUND EFFECTS as CARNAGE 
appears through the Supervillain 
backdrop. As Carnage Struts 
Menacingly downstage-- 


CITIZENS 


Carnage carnage carnage carnage (rules) carnage 
carnage [etc.] 


pg. 82 


v. 8/14/2010 Act II Scene 1 


JIMMY-6 
Yeah! Now we're talking! 


GG 
What does Carnage do? 


JIMMY-6 
Carnage Rules! 


GG 
Yeah, but what does he do? 
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JIMMY -6 
His name's Carnage. He does..carnage. What 
more do you want?! Yeah! Go Carnage! 


DEAFENING ROAR OF WILD ANIMALS, 
and KRAVEN THE HUNTER bursts 
through the backdrop and struts 
downstage, as--— 


CITIZENS 
Kraven, kraven, kraven, kraven [etc.] 


COBWELL 
(very enthused) 
There's my boy! Now that's a Super-Villain! 


GRIM 
(dubious) 
Kraven the Hunter. 


COBWELL 
Kraven the Hunter! Wild Beasts at his beck and 
call! 

GG 
Is that all? 

JIMMY-—6 


(conceding, now a little scared) 
He does have a whip. 


COBWELL 
And with that grip?! He almost strangled 
Spider-Man in Issue Number-- 


GRIM 
No, it's gotta be Lizard. 


The INTRO TO SPIDER-MAN RISING 
begins to play, as the Geeks argue-- 


JIMMY -6 
What?! Carnage! 

GRIM 
Lizard! 

COBWELL 
Kraven! 


JIMMY-6, COBWELL, GRIM 
Carnage! /Lizard!/Kraven! [etc.] 
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GG 
But dontcha see? Spider-Man defeated all 
three! 
We immediately launch into-~ 
SPIDER-MAN RISING 
A Busker appears and SINGS as-—- 
The Super-Villains dance/fight as 
they're tormented by "Spider-Men." 
Meanwhile, the Geeks cheer Spider- 
Man on (e.g. "Watch out for his 
whip, Spidey!" etc.) 
BUSKER/ CHORUS 
SPIDER-MAN 
SWINGING UP ABOVE YOU 
SPIDER-MAN 
HE CAN SPIN AROUND 
SPIDER-MAN 
SEE HIM CATCHING UP TO 
SPIDER-MAN 


ALL THE VILLAINS IN TOWN 


In musical interlude-- 


CITIZEN #1 
That Lizard was coming straight toward me when 
all of a sudden- 


Lizard is “vanquished” and 
disappears. 


BUSKER 
IS THERE NOTHING HE COULDN'T DO FOR YOU 


CITIZEN #2 (CONSTRUCTION WORKER) 
I was hanging onto the girder for dear life 
when- 


Carnage disappears. 


BUSKER 
DO YOU KNOW 
ARE ALL OF THE RUMOURS ABOUT HIM TRUE? 


CITIZEN #3 
Those beasts were about to maul my baby, but 
suddenly- 


Kraven disappears. 
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BUSKER 
CAN WE BELIEVE HE'S REALLY HERE TO 


BUSKER/ CHORUS 
HELP US ALL 
WILL HE EVER FALL 
WILL HE EVER FALL 
WILL HE EVER FALL 


Spider-Man Rising Underscoring as 
the Mayor of New York appears, 
holding up a proclamation. He is 
accompanied by "Miss MetroCard" 
holding a large key to the city. 


NEW YORK MAYOR 
As Mayor, it is my distinct honor to declare 
this '[15th of November]...Spider-Man Day! 


CHEERS from the Crowd as they 
disperse. The Mayor and "Miss 
MetroCard" exit through the 
Supervillain backdrop. Spider-Man 
Rising Underscoring as Peter 
rushes toward Aunt May. 


PETER 
Sorry I'm late, Aunt May- 

AUNT MAY 

(reprovingly) 
Really Peter, and on the anniversary of Ben's 
death- 

PETER 


I can explain, I- 


AUNT MAY 
If you can't find time to visit your old aunt- 


PETER 
Don't be silly-—I- 


AUNT MAY 
Oh! My medicine! You remembered to pick it 
up, didn't you? 


PETER 

(anguished-he forgot) 
Uh... 

AUNT MAY 
Well, it's only for my heart. It's not 
important. 
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PETER 
(grasping at hope) 
Really? 


AUNT MAY 
No, that's called sarcasm. Now come eat your 
dinner before it gets-- 


She's interrupted by a DEAFENING 
ELECTRICAL DISCHARGE! The Mayor 
and Miss MetroCard re-enter 
SCREAMING with their hair smoking 
or on fire. They flee as-—- 


UGLY PAGEANT THEME Plays and 
ELECTRO enters dramatically 
through the Supervillain Backdrop. 
ELECTRO Sound Effects. 


CITIZENS 
Electro electro electro electro [etc.] 


Electro struts downstage, sparks 
flying, as-—- 


GRIM 
ELECTRO! There's your ultimate! 


COBWELL 
(impressed) 
A million volts! 


JIMMY-6 
(impressed) 
Lightning bolts! 


GRIM 
Combustibility, boys! 

(reeling off statistics) 
Plus agility and the ability-- 


GG 
~-to what? Read at night without turning on a 
light? 

GRIM 

(defensively) 


He set the whole city on fire! 


COBWELL 
Get on board, Sis! 
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GG 

(dismissively) 
Pff...We may as well do... 

(pulling name out of air) 
Swiss Miss! 


SWISS MISS appears through the 
backdrop. WHIRRING BLADES Sound 
Effects. 


CITIZENS 
Swiss Miss swiss miss swiss miss [etc.] 


GG 

(making up a tagline) 
“A thousand blades, and they all need 
sharpening on New York!" 


JIMMY-6, COBWELL, GRIM 
(not recognizing) 
"Swiss Miss"? 


GRIM 
(racking memory) 
That's really obscure... 


COBWELL 
(baffled) 
I've never heard of her before! 


GG 
Cause I just made her up. 


JIMMY-6, COBWELL, GRIM 
(scandalized) 
You what?!! You can't do that! 


GG 
I just did it. 


Swiss Miss threatens a puppet in 
her hand with puppet torture-~the 
whirring blades getting closer. 
Electro, meanwhile, has his own 
puppet that he's busy 
electrocuting. 


Peter Parker appears on the 
runway. Seeing the puppets in 
distress, he runs downstage, 
ripping off his shirt and 
revealing a glimpse of the the 
Spider-Man costume underneath -—- 
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WITH SPIDER SENSES 
SPIDER-MAN 
WITH THREADS OF STEEL 


SPIDER-MAN 
HE SHOULD BE IN THE MOVIES 


SPIDER-MAN 


HE'S GOT COMMERCIAL APPEAL 


v. 8/14/2010 Act II Scene 1 
--When suddenly JAMESON appears. 
JAMESON 
PARKER! You're late! 
PETER 
Late for what? 
Peter, panicked, buttons up his 
shirt as Jameson Rants and Chews 
Out Peter. 
As Jameson speechifies, an anguished 
Peter desperately tries to find an 
appropriate moment ["“Yes, Mr. 
Jameson"; "I know, but--"; "Can we 
talk about this later--", etc.] to 
duck out and save the Citizen 
Puppets. 
JAMESON 
Getting chewed out! That hot chocolate dame 
Swiss Miss, she's turning Times Square into 
cole slaw, photographs!, Point and shoot!, 
You're not getting paid to PARKER, pay 
attention, that web~head is a threat to 
society, and where are you going, stay herel, 
And another thing~-Parker you're slacking off!, 
black-and-white, color, action shots not 
puppies!, This is a newspaper!, now get out! 
Peter, Jameson exit in separate 
directions. 
Swiss Miss dices one puppet, 
Electro electrocutes the other 
puppet, just as a Spider-Man 
acrobat tumbles down the runway. 
The CITIZENS and BUSKER sing the 
next verse of Spider-Man Rising-- 
BUSKER/CHORUS 
SPIDER-MAN 


Meanwhile, Spider-Man comes 
between Swiss Miss and Electro. 
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They both attack Spider-Man, 
Spider-Man leaps out of the way, 
and the two supervillains collide, 
electrocute each other, and 
descend on the pit lift. 


BUSKER 
OHHHH SPIDER-MAN..... 
MAN...-HATTAN'S SON 


As Busker sings above, Citizens 
cheer Spider-Man in different 
languages—-— 


VARIOUS CITIZENS 
["We love you Spider-Man!" in Spanish/"Right 
on, Spider-Man!" in English/"You are wonderful, 
courageous, and bring peace [Spider-Man]!" in 
Korean; | 


UNDERSCORING as Peter (holding 
college books) looks at watch as 
he runs past a Deli Man holding up 
a gigantic web-themed sandwich. 


DELI COUNTER MAN 
Not just a hero- 
(holding up an enormous sandwich) 


The Spider-Man Super Hero, now only $5.99! 


A debonair gentleman hawks another 
Spider-Man product—- 


UNDERPANTS SALESMAN 
Men, do you feel defenseless? Exposed? 


--With tear-away trousers he 
reveals, without shame, a pair of 
underpants, as-—- 


UNDERPANTS SALESMAN (CONT'D) 
Spider-Man Underwear has patented supportive 
webbing. Rest easy, boys-Spider-Man's 
protecting you! 


Citizens exit. Meanwhile, Peter 
has tried to rest his head, but is 
startled awake by PROFESSORS and 
CHINESE RESTAURANT EMPLOYER. 


PROFESSOR #1 


Parker! This is Columbia University, not your 
bedroom! 
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CHINESE RESTAURANT EMPLOYER 
Wake up, Parker! You got Moo Shu to deliver! 


PROFESSOR #2 
How many Fs do you need before you wake up, 
Parker?! 


PROFESSOR #3 
Parker, I'm still waiting for that biochemistry 
paper- 


PETER 
Sorry Professor, I've been a little busy. 


PROFESSORS 
Sure, busy partying, you mean! 


UNDERPANTS SALESMAN 
(with thick Chinese accent) 
Parker! Moo shu! 


CHINESE RESTAURANT EMPLOYER 
(now with Professorial accent) 
Wake up, Parker! 


PROFESSOR #1 
(with Jameson accent) 
Parker! 


PROFESSOR #2 
(with Jameson accent) 
You're late! 


PROFESSOR #3 
(with Jameson accent) 
You're fired! 


UNDERPANTS SALESMAN 
(with Jameson accent) 
You're slacking off! 


MISS METROCARD 
(with Chinese accent) 
Parker! Moo Shu! 


PROFESSOR #3 


Parker! 

PROFESSOR #2 
Parker!? 

PROFESSOR #1 
Parker! 
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AUNT MAY 
(holding plate of food, disappointed) 
Oh Peter... 
PETER 
(anguished) 
Aunt May! I-- 
Peter is interrupted as suddenly, 
LOUD SWARM SOUND EFFECTS, and the 
Citizens run onstage, screaming 
and swatting and flailing wildly 
as if being attacked by bees, 
(running past Newscaster). The 
UGLY PAGEANT THEME as SWARM 
dances/waggles down the runway-- 
COBWELL 


Now here's what I'm talking about! SWARM! He 
brought New York to its knees! 


A NEWSCASTER appears—— 


NEWSCASTER 
The Dow took a tumble after a scientist 
composed of mutant bees disrupted Wall Street 
during heavy trading... 


GG 
I've got a better idea, if you would just 
listen-- 

COBWELL 

(convinced) 


But Swarm is it! 


GG 
He isn't the ultimate! 


As the CHORUS sings Spider-Man 
Rising, Spider-Man swings down 
with a cannister of insecticide on 
his back, spraying fog from a 
nozzle as he swings back up again. 
Swarm shrivels. 


BUSKER/CHORUS 
IS THERE NOTHING HE COULDN'T DO FOR YOU? 
DO YOU KNOW 
ARE ALL OF THE RUMOURS ABOUT HIM TRUE? 
CAN WE BELIEVE HE'S REALLY HERE TO 
HELP US ALL 
DON'T YOU FALL 
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I HOPE HE NEVER FALLS 
WILL HE EVER FALL 


UNDERSCORING (bass, percussion) as 
Peter, out of breath, catches up 
to an impatiently-waiting MJ, near 
our original Busker. Meanwhile, 
all of the Citizens are also 
waiting by the Busker, tapping 
their feet disapprovingly, and 
remain til end of MJ and Peter 
scene—— 


MI 
Hey Peter. Thanks for coming on time. 


PETER 
(grasping at hope) 
I’m on time?! 


MI 
Nope, I'm being sarcastic. 
PETER 
Oh. So how's it going? I heard you're ina 
new play. 
MJ 
Yeah..Bye. 
MJ begins to exit- 
PETER 
Where are you going!? 
MI 
(shrugging) 
Rehearsal. 
PETER 
But— 
MJ 


Why do you even ask me out for lunch if you're 
going to be late every single time? 


PETER 
I'm sorry, something came up. 
MJ 
(sarcasm) 
What--you had to save a child from a burning 


building? 
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PETER 
(yes! but he can't say it!) 
Well...actualily-- 


MJ 
You know what--don't even start. Even Spider- 
Man would find time for a friend. 


PETER 
(bitterly) 
We can't all be Spider-Man. 


MI 
You can say that again. 


PETER 
I'll be at your show this Tuesday, I promise. 


MJ 


You better. 
(melting a little, punching him playfully) 


Or I'll beat you up. 


PETER 
(rubbing arm) 
Ow. 


MJ 
Yeah. You wouldn't make it very long as Spider- 
Man, would you. 


Peter watches MJ exit- 


PETER 
(ruefully) 
You can say that again. 


--Peter turns out his pockets, 
finds a penny and puts it in the 
Busker's open guitar case before 
he begins walking away. The 
Busker interrupts his song to call 
out— 


BUSKER 
Oh Hey! Guy! Thanks for the penny! 


PETER 
You're welcome. 


BUSKER 
I was being sarcastic. Jerk. 
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BUSKER (CONT'D) 


SPIDER-MAN 

NO CREEPY CRAWLER 

SPIDER-MAN 

STANDING TALL 

SPIDER-MAN 

HE'LL BE HERE FOR YOU 

SPIDER-MAN 
A bed has appeared from the pit. 
Peter plods toward it, as-- 

BUSKER/CHORUS 

IF YOU TAKE A FALL 

SPIDER-MAN 

IF YOU TAKE A FALL 

SPIDER-MAN 

IF YOU TAKE THAT FALL 

SPIDER-MAN 

SPIDER-MAN 
Peter collapses exhausted onto his 
bed. 
We hear intro to "Turn Off the 
Dark." As if revealing Peter's 
dream, the curtain irises open to 
reveal- 
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Scene 2 


SCENE 2: 


BETWEEN REGRET AND DESPAIR 
BETWEEN FAITH AND FEAR 
BETWEEN TWO SPHERES 

TWO WORLDS IF YOU DARE 


I'VE 
I'VE 


BEEN WAITING 
BEEN WAITING 


Act II 


THE SHADOWS/ASTRAL PLANE 2 


TURN OFF THE DARK 


Arachne, suspended, in the 
shadows, SINGS as Peter sleeps-- 


BETWEEN LONGING AND NECESSITY 


IN THE SHADOWLANDS 
IN THE SHADOWLANDS 


TURN 
TURN 


BETWEEN 
BETWEEN 
BETWEEN 


OFF THE DARK 
OFF THE DARK 


AND THE SLEEPING 
ARE YOU SLEEPING 


TURN 
TURN 
TURN 


I'VE 
I'VE 


I AM THE QUEEN OF DREAMS. 


OFF THE DARK 
OFF THE DARK 
OFF THE DARK 


BEEN WAITING 
BEEN WAITING 


THE LOOKING AND THE SEEING 
THE HURTING AND THE WEEPING 
THE WAKING 


The MUSIC from "Turn Off the Dark" 
now grows more intense, hypnotic, 
disorienting-- 


Arachne descends, hovering over 
the sleeping Peter, until Peter 
begins to rise from his bed. A 
charged aerial pas de deux, while~- 


(CONT'D) 


I WEAVE WEBS OF ECSTASY OR THREADS OF DESPAIR. 


I AM YOUR FONDEST NIGHTMARE. 


WITH ME ALONE HAVE YOU NOTHING TO HIDE... 

CONFIDE IN ME..INSIDE OF ME THE UNIVERSE AWAITS... 
UNWIND... 
WE'LL ECLIPSE THIS MORTAL MIND... 

BE BLIND TO EVERYTHING BUT YOU AND ME AND YOU WILL SBE... 
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THIS THREAD WE'VE SPUN 
ACROSS THE GALAXY... 


They are about to kiss when 
suddenly-~a telephone RINGS. 


The spell broken, Peter rapidly 
falls back onto his bed. We hear 
MJ's voice on the answering 
machine. 


: MJ (MJ'S VOICE) 
It's past nine. Intermission. Where are you? 
I spent the whole First Act looking for you... 


Peter dives for the phone. 


PETER 

(desperately) 
MJ! Hi--yeah, I'm on my way, I'm just..Hello? 
MI? 


Dial tone. She has already hung 
up. Peter YELLS in frustration, 


Peter grabs his Spider-Man costume 
and stuffs it in a bag, as the 
GEEKS grapple with what just 
happened--they follow Peter as he 
dashes out into the street and the 
set changes around them. (Peter 
half-acknowledges the Geeks, as if 
they're voices in his head.) 


GG 
(dubious, to Peter) 
So now you're gonna--what--just meet Mary Jane? 


PETER 
Why wouldn't I? 


GG 
Why wouldn't.you? 


GRIM 

(to Peter) 
I don't know Pete--that little pas de deux you 
did up there was kinda-- 


. JIMMY —6 
Yeah--what was that?! 
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PETER 
(stalling for answer) 
What was that? 


GRIM 
Yeah. That. 


GG 
It's called "a complication." 


PETER 
(firing back) 
Actually? It's called a dream. 


COBWELL 
(taking Peter's side) 
Yeah, just a creation of his Unconscious-- 


GG 
No no no--that was the Astral Plane. 
JIMMY-6 
The what? 
PETER 
Okay, I just gotta get to Mary Jane-- 
JIMMY-6 
But guys-—- 
PETER 
Just forget it. 
COBWELEL 
{to Peter) 


Yeah, don't fret it. 
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JIMMY -6 
But guys-- 
PETER/COBWELL 
It was just a dream! 
GRIM 
(casually) 


I've had dreams like that. 


GG 
Like that? 


GRIM 
(conceding) 
Not exactly like that. 


JIMMY-6 
But wait! Wow! Whoah! Pete!--Hold On! How did 
Gwen Stacey get in the Astral Plane?! 


COBWELL/GRIM/GG/PETER 
Gwen Stacey? 


pg. 97 


v. 8/14/2010 


We are way beyond that. 


3 SCENE 3: 


MJ! 


(CONT'D) 


JIMMY -6 


Act II Scene 2 


(confused by their reaction) 
From Issue number--you know--love interest?-- 
Gwen Stacey?~—-Isn‘'t That where we're at? 


GG 


OUTSIDE OFF-BROADWAY THEATER 


PETER 


By this point, we've arrived at-- 


A marquee promotes Mary Jane 
Watson in The Fly. 


MJ is walking away with a group of 
actor friends. 


Peter calls out-— 


The Geeks creep away as they catch 
MJ's bitter look at Peter. 
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MI 

(clearly hurt) 
Hi Peter. Thanks for almost making it to my 
show. 


ACTOR FRIEND #1 
(calling out) 
Hey MJ-are you coming out with us? 


MI 
(calling back) 
Yeah! In a moment! 


MJ and Peter suffer in awkward 
silences and fumbling dialogue- 


PETER 
MJ, I'm- 


MJ 
(clearly hurt) 
I just kept looking at that empty seat. 


PETER 

I'm really- 
MJ 

I know, you're “really sorry"-— 
PETER 

It isn't that I-I mean, when you called- 
MJ 

Where were you- 
PETER 

Where was I? 
MJ 
(sarcastically) 


Yeah. What? Is it another woman? 


PETER 
No! I mean, not really. I mean, of course not.. 


MJ's friend calis out from 
offstage-— 


ACTOR FRIEND #2(0.S.) 
Mary Jane! Come on! 


MJ 
(to Peter) 
Forget it. I have to go. 
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MJ begins to leave. Peter calls 


out-— 
PETER 
MI! 
MJ turns around, out of patience. 
MJ 
(losing temper) 
WHAT. 


Music for "Just Can't Walk Away" 
begins underscoring... 


PETER 
(truly at a loss) 
wl don't know what to say.. 


MJ 
(sadly) 
Yeah...I know... 


They each turn to walk away in 
separate directions. Light 
isolates them as MJ begins to SING 
to herself and an unhearing Peter- 


JUST CAN'T WALK AWAY 


MJ (CONT'D) 
SAY IT NOW 
SAY IT NOW 
EXPLAIN TO ME 
WHY THIS HAPPENS EVERY TIME 
GIVE ME ANY KIND OF SIGN 
CAUSE I JUST CAN'T WALK AWAY... 


PETER 
YOU WAIT 

MJ 
I WON'T 

PETER 
I LEAVE... 

MJ 
wL DON'T... 

PETER 
I MEMORISE 


WHAT I HAVE TO SAY 
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MI 
BUT HE DOESN'T SAY IT ANYWAY 
PETER/MJ 
SAY IT NOW 
SAY IT NOW 


EXPLAIN TO ME 

HOW THIS HAPPENS EVERY TIME 
GIVE ME A CLUE OR TELL ME WHY 
I JUST CAN'T WALK AWAY 


GEEKS 
WALK 
WALK AWAY 
WALK 
WALK AWAY 

PETER 
I WANT 

MJ 
I NEED 

PETER 
I GIVE 

MJ 

YOU KEEP 

PETER 
DIRECTIONS 

PETER/MJ 


DON'T ASK ME 
DON'T ASK ME IF YOU WANT 


MJ 
TO MAKE IT HOME... 

PETER/Md 
SAY IT NOW 
(I WISH I COULD) 
SAY IT NOW 
SAY TO ME 


THE WORDS I NEED TO HEAR 
WHY YOU JUST DON'T DISAPPEAR 
AND WHY I JUST CAN'T WALK AWAY 


SAY IT NOW 

SAY IT NOW 

SAY TO ME 

THE SIMPLE WORDS I FEAR 
I KNOW WHY I'M HERE 
CAUSE I JUST CAN'T... 


Act II Scene 3 
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Scene 3 
MI 
(leaving) 
WALK AWAY... 
GEEKS 
WALK 
WALK AWAY 
WALK 
WALK AWAY 
MJ exits, and as Just Can't Walk 
Away music intensifies- 
PETER 


(to self, rage building--) 
...And this is all it's ever gonna be...Anyone 
close to me is put in jeopardy, so I've gotta do 
the right thing--I've gotta run 
away...lie...disappoint--yeah be a hero, use 
your powers, even if it's just to push away the 
only one who ever mattered!, even if it’s just-~- 

(intensely) 
we1Ow oe 

(he takes the costume out of the bag) 
to Hell with Spider-Man! 


A jarring Musical Coda as Peter 
finds a trashcan and stuffs the 
Spider-Man costume into the 
garbage and walks away. 


COBWELL 
Oo! No! No no no-bad move- 

GRIM 
Don't bail! 

JIMMY-6 
That's betrayal! 

GRIM 
Back up! 

COBWELL 
Rewind! 

JIMMY-6 


Yeah, yeah-he's gotta change his mind! 


Meanwhile, an old bum has peered 
into the trashcan, pulled out the 
Spider-Man costume, looks 
furtively about, then scampers off 
with it. 
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GG 
(pleased) 
It's too late. 


GRIM 
(penny dropping, to GG) 
Oh--You're good. You are good. 


COBWELL 
What. 


GRIM 
Spidey's done. And who did him in? The 
Ultimate Villain...Mary Jane. 


JIMMY—6 
(floored, “of course!") 
Mary Jane....Sure... 


COBWELL 
{also floored) 
Wow--the girl next door. What a...sad way to go- 


GG 
You guys are so slow-- 


Underscoring for Think Again 
begins fading up as-- 


COBWELL 
But--no no no--this is bad--he can't throw out 


his powers! 


JIMMY 
Yeah, they weren't easy to get! 


GRIM 
He'll regret-—~ 


GG 
And guess who else is a little upset. 


We hear a terrifying, otherwordly 
HOWL OF INDIGNATION from Arachne- 


SCENE 4: ARACHNE'S SHADOWY REALM 
THINK AGAIN 


Arachne, flying over the audience 
toward the stage, SINGS- 


pg. 103 


v. 8/14/2010 Act If Scene 4 


ARACHNE 
YOU THINK THAT YOU CAN 
THROW AWAY 
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A GIFT FROM ME TO 

YOU BETRAY 

FEELINGS THAT HAVE HOLD 
HAVE HOLD ON YOU 

I SEE IT IN MY MIND'S EYE 
WHAT SHOULD BE 

I KNOW WHAT YOU'VE GOT TO DO 
THINK AGAIN! 


During Musical Interlude, Arachne 
calls out— 


ARACHNE (CONT'D) 
FURIES! FURIES! FLY TO MY SIDE! I AM DONE BEING DENIED! 


THE FURIES descend from the 
flies-captivating, terrifying 
henchwomen of revenge. 


ARACHNE (CONT'D) 
(singing) 
PAIN IS NOT MY FIRST PLEASURE 
I NEED TO TEACH YOU WHAT TO TREASURE, BOY! 
HEED ME NOW 
OH THINK AGAIN! 


FURIES 
IT'S GONNA GET NASTY 
IT'S GONNA GET NASTY 


ARACHNE/FURIES 
YOU'LL BE SORRY BOY 
YOU'LL BE SORRY BOY 
YOU'RE GONNA BE SORRY BOY 
YOU BETTER JUST SNAP RIGHT OUT OF IT 


As Furies Continue Singing- 


ARACHNE 
GODS OF CHAOS! 
DESTRUCTION! 
OF TERROR! 
DARK JUSTICE 
I ASK OF YOU! 


BEHOLD IN THE MURK MY WORK THIS WEB... 
WOVEN AS I WAITED FOR DELIVERANCE! 

I NEED AN AUDIENCE! 

MY ART RUNNING RIOT IN THE WORLD OF LIGHT! 


IT'S TIME! 
IT's TIME! 
FOR THIS 
TANGLED 
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WEB 
TO IGNITE! 


As Sparks begin to fly-- 


ARACHNE/FURIES 
CHANGE YOUR MIND 
THINK AGAIN 
CHANGE YOUR MIND 
THINK AGAIN 


A FIBER-OPTIC WEB, concealed til 
now, radiates blinding energy 
throughout the stage and the 
theatre itself. 


The SOUND and LIGHT transmute to 


SCENE 5: DANCE CLUB 


The LOUD MUSIC [U2's Vertigo] and 
strobe of a Dance Club, where 
Peter and MJ are dancing. A 
number of "video monitors" on the 
LED legs are transmitting dance 
club imagery. 


Peter is back in glasses. What 
his dancing lacks in "cool", it 
makes up for in high spirits. 


MJ 

(shouting over music) 
Peter! What am I doing here!? I gave up on 
you! 


PETER 

(shouting over the music) 
You gave up on the old Peter! I gave up on him 
too! But I'm different now! I'm aceing my 
classes!, I have dinner twice a week with Aunt 
May!, I've never felt this free!, oh and by the 
way, did I mention that I love you?! 


MI 
(hardly hearing over the music-——) 


What?! 
PETER 


(the music's gotten louder) 
It's true! Ever since Third Grade! 
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MJ 

(shouting over the music) 
You what?! 

PETER 
I Love You! 

MI 


Peter, I can't hear what you're saying-the 
music's too- 


But MJ can't finish her sentence, 
because Peter Kisses her 
passionately instead. 


Suddenly, the Music Cuts Out! The 
Lights Black Out! 


MJ (CONT'D) 

(not concerned) 
That was some kiss, Tiger. We short-circuited 
New York. 


PETER 
I think it's the summer's first blackout. The 
power grid relies on a series of substations 
based in Ohio, and- 


MJ 
(sultry) 
Peter. It's dark. We're together. Shut up. 


They're about to kiss again, when 
suddenly, CACOPHONY, as the ring 
tones from a hundred cell phones 
ring throughout the theatre. (And 
perhaps the Exit Signs in the 
theatre itself turn from red to 
green). 


The "video monitors" in the Dance 
Hall glow an ominous green. The 
Green Goblin materializes on all 
the "monitors," which then combine 
to make one giant image of the 
Goblin. A HIDEOUS CACKLE. 


GREEN GOBLIN 
(on monitor) 
DIDJA MISS ME?? 


The Cackle echoes. SCREAMS from 
MJ and assorted dance club 
dancers-— 
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GEEKS IN THE DARK 


COBWELL 
(entirely unamused) 


Okay, I get it, it's dark. Ha ha. 


GRIM 


It's not funny. 


GG 
(unable to video) 


I know-I can't see. 


GRIM 
(to Jimmy-6) 
Just turn the lights back on. 
JIMMY-—6 
It wasn't me. 
COBWELL 


Well 


Well 


What 


Make 


It's 


TIME 


Just 


it wasn't me. 


GG, GRIM 
it wasn't me. 


Their laptop begins to spark, 
CRACKLE with static, and glow 
green. 


The Green Goblin appears on THEIR 
computer screen, and CACKLES, as- 


COBWELL 
the--! 


JIMMY —6 
it go away! 


GG 
(fiddling with monitor button) 
not turning off! 


GREEN GOBLIN 
(on monitor, dripping with menace) 
TO PLAY! 


GRIM 
(terrified) 
ignore it! 


COBWELL 
(terrified) 


Y-y-yeah! Remember our goal! 
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Arachne's Furies appear behind the 
Geeks. 


FURIES 
YOU COMIC BOOK GEEKS GIVE IT UP! This Story's 
in OUR Control! 


As the male Geeks SCREAM and begin 
fleeing-- 


GG 
(to Furies) 
But..but you can't do this! 


FURIES 
(throwing GG's earlier line back at her) 


We just did it. 
TERRIFYING ULULATIONS. 


All the Geeks SCREAM as they flee 
out of the theatre. 


SCENE 7: DAILY BUGLE 


The Bugle offices are lit by 
candles. One lone secretary is 
typing. The Old Bum stands 
nearby. 


ROBERTSON 
I've been telling you for years we needed to 
invest in some generators- 


JAMESON 
Generators?! Don't you know how expensive 
those things are!? 

(to secretary) 
Keep it up, honey--we've got a deadline! 


SECRETARY 
(Brooklyn “secretary” accent) 


Sure thing, JJ! 


JAMESON 

(beaming) 
Manual typewriters! If they were good enough 
for Joseph Pulitzer, they're good enough for 
the Bugle! 


ROBERTSON 
But wasn't that, like, 1910?! 
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The Spider-Man costume is getting 
crucified to a stand by two 


workmen. 
JAMESON 
Ah, my beauty! I see you and I just wanna 
sing! 
OLD BUM 


Hey, don't forget me! 


JAMESON 
You want me to sing when I see you too? 


OLD BUM 
You haven't paid me yet for finding that suit 
in the dumpster. 


JAMESON 
Yeah, the dumpster. Or try this one--you're 
Spider-Man trying to make a few bucks! 
Robertson-call the police! 


The Bum skedaddles. 


JAMESON (CONT'D) 

(to workmen, with relish) 
That's right boys-hammer those nails in good! 
We've seen the last of that great phony! 


Reporters rush in. 


REPORTER #1 
Mr. Jameson! Breaking news! 


JAMESON 
What! What is it!? 


REPORTER #1 
There's a city-wide Blackout! 


JAMESON 
I KNOWN THERE'S A BLACKOUT! Now get me some 
real news! You're beat reporters! Walk the 
Beat! Get the Common Man's take- 


REPORTER #2 
(terrified) 
There aren't any common men left out there! 


REPORTER #3 


(referring to notepad) 
The streets are emptying! 
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REPORTER #4 
The whole city's fleeing behind doors! 


SECRETARY 
It's true! I tells the girls "what's a little 
darkness? JJ needs us!" But I was the only 
one. I braved the dark-- 


JAMESON 
(interrupting) 
That's great, honey--keep typing. 
(pointing to Reporter #1) 
And you--news! Now! 


REPORTER #1 
(referring to notepad) 
Uhh--Fifty shoe stores have been looted! 


JAMESON 
(clarifying request) 
Important news! 


REPORTER #2 
(referring to notepad) 
Thousands are believed dead or missing! 


JAMESON 
"Believed"? By who? You? You haven't even 
left the building! 

(on soapbox) 
The Bugle has never been a purveyor of hearsay! 
I'm not running a single article on this so- 
called Terror til you get me Proof! 


In response, the Reporters wheel 
in a television. 


JAMESON (CONT'D) 

(about to burst a blood vessel) 
That's a TV! I said Proof! Go Outside! The 
Door! There's a blackout! How can my whole 
staff still be in here watching TELEVISION!? 


REPORTER #3 
Well apparently there's an electromagnetic 
pulse from an unknown source, enabling 
broadcast equipment to function but not any- 


JAMESON 

(interrupting) 
Who are you-Mr. Whizzo? I didn't ask for a 
physics lesson!, I asked how you all manage to 
stay on payroll! Now you listen to me--I want-- 
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TERRIFYING STATIC from the 
Television interrupts Jameson. 


SCENE 8: RETURN OF THE SINISTER SIX 


SINISTEREO 


SINISTEREO MUSIC plays. An image 
of Goblin's head appears on the 
screen. 


GREEN GOBLIN 
Thought we were dead? Thought Spider-Man won? 
Well my advice to you now is..run. Yeah, a pity, 
but say goodbye to your city and everyone in 
it-we're gonna flatten Manhattan in a new york 
minute. Stocks'll probably take a dive, now 
that the SINISTER SIX has ARRIVED! 


Suddenly, the actual Goblin--from 
inside the TV--pulls down the 
video screen and pokes his head 
into the room-- 


GREEN GOBLIN (CONT’D) 
Or should I say....seven? 


All the reporters flee now, if 
they haven't already. Jameson 
stands agape, as Goblin continues, 
impersonating newscaster-- 


GREEN GOBLIN (CONT’D) 

(as serious newscaster) 
And now, the news. Police are reporting that 
Carnage has written his name in blood on the 
Rockefeller Center. How he obtained the blood 
is a mystery but....there's a lot of it. In 
sports [STATIC]-- 


Now, as if he's channeling a 
Russian News Show-- 


GREEN GOBLIN (CONT’D) 
[Russian Russian Russian "Sinister Six" 
Russian Russian] [STATIC] {Japanese Japanese 
"Sinister Seven" Japanese"] [STATIC]-- 
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As if changing channels, static [a 
cross between vintage television 
static and the electrical surge 
during the ignition of Arachne's 
“world-wide web") interrupts the 
Goblin, and segues into an audio 
cascade of breathless reports from 
newscasters all over the globe (in 
a variety of languages) describing 
the terror and destruction being 
wrought by members of the Sinister 
Seven. 


Meanwhile, "Televisions" on the 
LED screens broadcast images of 
the Sinister Six/Seven's terror, 
with a "crawl" below, reporting 
other mayhem. 


SINISTEREO increases in volume as 
a dazed Jameson descends on the 
pit as he watches the images flash 
on the ever-increasing number of 
"televisions." 


SINISTER SIX 


NOW COME THOUGHTS THAT YOU 


SHALL NOT BANISH 

SECRET FEARS, VISIONS 
NE'ER TO VANISH 

CRAWLIN' SHAPES NOW COME 
WRITHING OUT 


T'CAST THETR SHADOW OVER THIS 


HUMAN ROUT 


YOU SET YOURSELF ON FIRE 
YOU SET YOURSELF ON FIRE 
YOU SET YOURSELF ON FIRE 


BREATH OF OUR BREATH WITH 
NO BLOOD OR BONE 

NEVER GROWS WEARY, 

NEVER GROWS OLD 

MUTTERS AND MUMBLES IN 
INFINITE WAVES, 

EVER THE TYRANT TO 

ITS WILLING SLAVES. 


YOU SET YOURSELF ON FIRE 
YOU SET YOURSELF ON FIRE 
YOU SET YOURSELF ON FIRE 


MUCH OF MADNESS AND 
MORE OF SIN 
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NO GOVERNMENT OF THIS 
VAST FORMLESS THING 
MUTTERS AND MUMBLES IN 
INFINITE WAVES 

EVER THE TYRANT TO 

ITS WILLING SLAVES. 


YOU SET YOURSELF ON FIRE 


YOU SET YOURSELF ON FIRE 
YOU SET YOURSELF ON FIRE 


9 SCENE 9: 


MJ 
Canned soup. 


Canned pears. 


Act ITI 


Video Images include: the 
Lizard's head with darting tongue 
blocking subway tunnels; Kraven 
the Hunter leading a stampede of 
wild animals down Park Avenue; 
Swarm swarming through Wall 
Street; Swiss Miss dicing the 
Statue of Liberty; 50-foot high 
graffiti in dripping blood on the 
front of skyscrapers and monuments 
that reads "Carnage Rules!" 


The Sinister Six, one at a time, 
appear from behind the legs, and 
move slowly and sinisterly 
downstage, “singing.” The Goblin 
is the last to join in the group. 


A pop-up of a mini-Manhattan comes 
up from the floor, and the 
Sinister Seven sing the end of the 
song hovering menacingly over this 
miniature “Manhattan. " 


A green glow emanates from the 
windows of the pop-up. A fire 
escape descends and we transition 
to- 


FIRE ESCAPE [PETER'S APARTMENT ] 9 


Peter and MJ are eating out of tin 
cans on Peter's fire escape. 
There is candlelight. 


I didn't know you 


were such a good cook, Peter. 


PETER 


(defensive) 
Hey, it's a blackout! 


IT couldn't- 
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MI 

(interrupting) 
Kidding. I'm sure I'll see all your culinary 
skills as soon as the Light returns- 


PETER 
(half to self) 
If it returns. 


MI 
Peter, Spider-Man's bound to come back, and 
when he does~ 


PETER 

(erupting) 
Can everyone just stop it with Spider-Man?! 
Everywhere I go, it's "Spider-Man," "Spider- 
man" — 


MJ 
"Everywhere you go"? Peter, you haven't left 
this apartment in, like, a week. 


PETER 
I just...Can't I have a nice canned pear dinner 
without hearing about Spider-Man?! What's the 
big deal with him anyway? You know, this 

(air quoting dismissively) 
"Sinister Six"-- 


MI 
(correcting) 
"Seven"—-— 


PETER 
Seven, whatever--didn't he vanquish them all 
once already cause I thought he did--I mean, I 
really..thought..he did--but obviously 
OBVIOUSLY he didn't so who needs him and I--You 
know, I like candlelight. 


MJ 

(now a little unnerved) 
I do too. 

PETER 
It's nice not having to see everything all the 
time. 

MJ 
Yeah, and since your tv's broken, we don't have 
to look at-- 

(MORE) 
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MJ (CONT'D) 
(now remembering awkwardly what they're 
avoiding) 

wat what's on... 
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PETER 
Yeah, we can look at the stars... 


MJ 

(looking at stars, cuddling with Peter) 
They're beautiful. Have you ever seen so many? 
Funny that it took, you know, what's happening, 
in order to see them. 


PETER 
(strangely defensive) 
It's not like it's my fault! 


MJ 
Obviously. 


PETER 
Okay and you know what? The Bugle? Hasn't 
printed a thing about it! It's all under 
control! 

(unable to drop it) 
I care about it as much as anyone! 


MJ 
Sure, but what can you do? 


PETER 
(going pale) 
What can I do? 


MS 
Not much. 


PETER 
Right! So we should just go on with our lives. 
Like what we're doing. 


MJ 
Yeah. 

PETER 
Right now. 

MJ 
Mm hm. 

PETER 
Cause this is pretty much all we can do. 

(beat) 
What we're doing. 

(beat) 
Right now. 
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MJ 
Peter? 

PETER 
Yeah. I'm sorry..I just haven't slept ina 
while. 

MJ 


(rummaging through grocery bag) 
You and the rest of the city... 


PETER 

(to self) 
I'm fine. It's just these dreams. 

(as if this is sensible solution-——) 
But you know what--I don't need to sleep. 


MJ pulls out a radio-- 


MI 
Hey, look what I found in the trash today. 
Think the batteries are still good?-it would be 
nice to have some music. 


MJ turns on the radio. A blast of 
"Sinistereo" comes on. Peter, 
panicked, switches it off. 


Impulsively- 
PETER 
Marry me. 
MJ 
What? Really? Now? 
PETER 
Now. 
AND TRANSITION TO- 

10 SCENE 10: ARACHNE'S SHADOWY REALM 10 
Arachne (floating) is revealed 
reading an edition of the Bugle 
with growing Exasperation as 
OMINOUS MUSIC underscores— 

ARACHNE 
(turning pages) 
Nothing!....NOTHING! I've delivered up the 


not a single line about it in the Bugle??! 
(MORE) 
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ARACHNE (CONT'D) 


Act II 


The whole city's panicked, paralyzed, from my 
art alone, and what is this pigheaded Jameson 


running? 


(Arachne brandishes Bugle and reads 


headline-) 


“Wall-Climber Hangs It Up For Good! 
Celebrates!"?! How is that going to bring 


Spider-Man back to his senses!?! 


Arachne has had enough. She snaps 


to her Furies- 


ARACHNE (CONT'D) 
Get me the shoes!! 


CUE MUSIC— "DEEPLY FURIOUS" 


The Furies deliver an enormous 
pile of shoes, and begin dressing 


Arachne as-- 


ARACHNE (CONT'D) 


The whole city's in shadows til I say so. 


MY domain now..so let's go. 


DEEPLY FURIOUS 


It's 


The Furies and Arachne SING. A 
raucous, perverse arachnid dance 


sequence. 


ARACHNE/FURIES 
SHINY BLACK AND BLUE 
THESE SHOES KNOW WHAT TO DO 
[THEY'RE GONNA TAKE US TO THE 
PLACES WHERE THEY NOTICE YOU] 


THEY KNOW WHERE TO GO 

THERE'S NOTHING THEY DON'T KNOW 
THESE HEELS ARE FRICKIN' CLICKIN' 
LOOKIN' TO STICK INTO YOU! 


GONNA GET YOU NOW, STRAP AND TIE YOU 
GONNA GET YOU NOW, ANKLE AND THIGH YOU 
GONNA GET YOU NOW, HOOK AND EYE YOU 
GONNA GET YOU NOW, HANG AND DRY YOU 


ARACHNE 
WE'RE GONNA EAT YA UP 


Arachne exits to change behind 
cracked black mirror vanity panels 
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FURIES 
SHOE SHINE I SAY IT 
A SHOE SHOE SHOE 
SHOE SHINE I SAY IT 
A SHOE SHOE SHOE 


YOU LOOK FABULOUS 

WHAT HAVE YOU GOT FOR US 

[THIS UNDERBELLY NEEDS A TICKLE 
AND A LITTLE PINCH] 


WE'VE GOT A TENDER SPOT 
FOR EVERYTHING YOU'VE GOT 
WE WANNA STRAP YOU UP AND 
SAVOR EVERY SINGLE INCH 


GONNA GET YOU NOW, HAVE TO TRY YOU 
GONNA GET YOU, SEE WHAT'S INSIDE YOU 
GONNA GET YOU NOW, SILK WRAP TIE YOU 
GONNA GET YOU NOW, LIQUIFY YOU 


CAN I TRUSS YOU UP 

CAN I MUCK YOU UP 

CAN I DRESS YOU CAN I DRINK YOU 
FROM A COFFEE CUP 

OQUI-OUI LES-—-LES MAMA 

MONSIEUR DE SADE 


SHOE SHINE I SAY IT 
A SHOE SHOE SHOE 
SHOE SHINE I SAY IT 
A SHOE SHOE SHOE 
SHOE SHINE I SAY IT 
A SHOE SHOE SHOE 
SHOE SHINE I SAY IT 
A SHOE SHOE SHOE 


NOT A SUCCUBUS 

WE'RE JUST FURIOUS! 

IN THE SHADOWS FOR ETERNITY WE'LL 
TAKE IT TO THE STREETS 

OUT IN THE SUMMER HEAT 

BLACK WIDOWS ON THE TOWN! 


CAN YOU RESIST A SPIDER KISS CAN YOU RESIST 
A SPIDER KISS CAN YOU RESIST A KISS 

A SPIDER KISS 

CAN YOU RESIST A SPIDER KISS CAN YOU RESIST 
A SPIDER KISS CAN YOU RESIST A KISS 

A SPIDER KISS 

CAN YOU RESIST A SPIDER KISS CAN YOU RESIST 
A SPIDER KISS CAN YOU RESIST A KISS 
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SHOE SHINE I SAY IT 

A SHOE SHOE SHOE 

SHOE SHINE I SAY IT 

A SHOE SHOE SHOE 

SHOE SHINE I SAY IT 

A SHOE SHOE SHOE 

SHOE SHINE I SAY IT 

A SHOE SHOE SHOE 

WE'RE DEEPLY DEEPLY FURIOUS 
WE'RE DEEPLY FURIOUS 

WE'RE DEEPLY DEEPLY FURIOUS 
WE'RE DEEPLY FURIOUS 


The song is buttoned with Arachne 
appearing from behind the vanity 
panels, dressed to the nines. 


SCENE 11: THE DAILY BUGLE 11 


Jameson's office flies in. The 
Bugle is still lit by candles. 


JAMESON 
Who are you? Why the black? Somebody die? 
Somebody important? 


ARACHNE 
(with gritted teeth) 
Stick around and we'll see... 


Cozying up to Jameson, she 
releases a purple haze (the 
"pheromones" of the female spider) 


ARACHNE (CONT'D) 
I want you to do me a little favor. 


JAMESON 
Oh you do, do you. 

(now noticing--) 
Hey, what's that smell? 


ARACHNE 

(kittenish) 
Oh, a little perfume I make myself. My kind of 
man finds it..irresistible. 


JAMESON 

(as if he's falling under her spell) 
Yeah? Well I tell you what..I don't know who 
you are, but... 

(not seduced) 
I prefer my cigar. Now get out. 
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Arachne notices the Spider-Man 
suit nailed to a stand-- 


ARACHNE 
(seething) 
What is that. 


JAMESON 
It's called art, honey. Now shoo. 


ARACHNE 

(brandishing piece of paper) 
I'm not going anywhere til you print this copy. 
It's for Spider-Man. 


JAMESON 
Personals. Down the hall, to the left. 


ARACHNE 

(trying not to tear his head off) 
I think you misunderstand. I want it on the 
front page. 


JAMESON 

(treating her like she's a five-year-old) 
Ohhh, the front page. That's good thinking. 
And we'll use bright pink ink, and sprinkle 
some glitter- 


Arachne erupts~- 


ARACHNE 
You think I have time for these games?!! I 
want this wake-up call to Spider-Man in the 
hands of every newsboy in New York! NOW! 


JAMESON 
You listen to me, lady! Nobody orders J. Jonah 
Jameson around! Especially some broad! Hell, 
I still don't have proof all this hokum's even 
real! 


Arachne throws off her disguise, 
revealing her 8 female legs and 
all her spider glory. 


ARACHNE 
Oh it's real enough. 


She lashes Jameson to his chair in 
a cocoon of silk, and as he twirls 
she purrs vengefully-- 
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ARACHNE (CONT'D) 
CAN YOU RESIST A SPIDER KISS CAN YOU RESIST 
A SPIDER KISS CAN YOU RESIST 
A SPIDER KISS... 


As she leaves, she touches the 
Spider-Man suit-- 


ARACHNE (CONT'D) 
He will be back. 


JAMESON 
He who? 


ARACHNE 
And I'll be back too. For a snack. 


Arachne rams one of her shoes (on 
her hand) into his mouth to shut 
him up. 


Robertson enters and, rendered 
speechless with terror, is handed 
the page of copy from Arachne. 


ARACHNE (CONT'D) 
Run it. 


Arachne exits. Robertson reads- 


ROBERTSON 

(reading) 
"THE BLIGHT OF THE SINISTER SIX-O WHERE ART 
THOU SPIDER-MAN! 2?" 


Robertson dashes out of the room 
before Jameson-his voice 
muffled-can convince Robertson to 
get this webbing off him. 


Booming Chords. Newsboys shout and 
hold up "pop up" Newspaper 
Headlines-— 


NEWSBOYS 
--Bugle Begs Spider-Man To Come Back!- 
--Bugle Apologetic! Read All About It! 
-~Personal Plea by J. Jameson! 
--Copies! Get your Copies! 
--Repentant Publisher Misses Spider-Man! 
--Where Art Thou Spider-Man! 
--World in Crisis! We Need Spider-Man, Says 
Bugle! 
-~(etc.} 
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Peter Parker gapes at the banner, 
paralyzed with guilt and 
apprehension. 


The Music transforms into CHURCH 
CHORAL/ORGAN MUSIC, Peter finds 
himself in a tuxedo and we 
transition to- 
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12 SCENE 12: THE WEDDING 


KYRIE ELEISON 


KYRIE ELEISON 


KYRIE KYRIE 


ELEISON (ETC.) 


Act II Scene 12 


Abstract Gothic interior. The 
ORGAN/CHORAL MUSIC continues-- 


UNSEEN CHORUS 


--as we find Peter waiting at the 
altar. A priest stands near. 
Floating Pews. 


Our BRIDE, resplendent in her 
white dress, floats down the aisle 
toward Peter, her veil obscuring 
her face. Peter lifts our 
bride's veil for the kiss.. 


BOOMING CHORDS as ARACHNE DRESSED 
IN BLACK is revealed. 


The Furies pop up from the pews 
wearing “Spider Jiggly Hats." 
Millions of spiders are projected 
over the scenery. 


NIGHTMARISH ECHOING VERSION of 
Think Again, as a “cyclone" 

changes the set--the Pews spin 

away and the walls of Peter's 
Apartment spin on, sending us into- 


13 SCENE 13: PETER'S MANHATTAN APARTMENT 13 


MJ? !.....Md! 


PETER 


MJ 


(trembling) 
I'm right here Peter- 


PETER 
(clutching her) 


Where'd you go?! 


Peter wakes up, looking around 
wildly for MJ, who comes in 
through the front door, carrying 
groceries, looking shaken. 
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MJ 
I went out for some groceries, but..it's really 
bad out there. 
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PETER 
(losing it) 
You actually went out there!? Are you crazy!? 


MJ 
(ready to cry) 
I...I- 


PETER 
This isn't-I should be..You really can't be with 
me..You just can't-- 


MJ 

(hurt, confused) 
The other night you asked me to marry 
you-What 's-— 


PETER 
You don't understand-this is-I won't, I mean-- 
what I want, but I can't, but- 


Md 
Sssh..come here.. 


PETER 
What do we do... 


MJ 
Sssh..Just hold me..just hold me... 


IF THE WORLD SHOULD END 
MJ SINGS to Peter- 


MJ (CONT'D) 
DON'T THINK ABOUT TOMORROW 
WE'VE ONLY GOT TODAY 
THERE'S NOTHING THAT I WANT FROM YOU 
NOT A WORD YOU HAVE TO SAY 
YOU ARE ALL I NEED 
AND ALL I CAN DEFEND 
ALL I NEED TO HOLD ONTO 
IF THE WORLD SHOULD END 


IN MY IMAGINATION 

I COULD NOT HAVE MADE THIS UP 

IN A WORLD STRANGER THAN FICTION 
OURS IS NO FICTIONAL LOVE 

I CAN SEE THE YOU 

UNDER YOUR SECOND SKIN 

I CAN FEEL YOUR HEARTBEAT QUICKEN 
QUICKEN AND THEN SLOW 

THERE'S NOTHING ELSE I NEED TO KNOW 
AND THERE'S NOTHING 
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YOU NEED TO PRETEND 
IF THE WORLD SHOULD END 


AND THE SKY TONIGHT 

IS LUMINOUS 

FOR ALL THE WRONG REASONS 
AND EVERY DOORWAY 

IS HIDING 

SOMETHING 

AND IF THIS WORLD 

SHOULD ALI 

COME CRASHING DOWN 

I WOULDN'T CARE AT ALL 


AND IF THERE'S NO TOMORROW 

T'LEL HAVE TODAY AGAIN 

THERE'S NO TIME FOR SORROW 

WHEN THERE'S NO SUCH THING AS TIME 
AND IF THE DARKNESS WILL DESCEND 
DON'T NEED A SAVIOUR OR A FRIEND 

I CAN SAY I'VE REALLY LOVED 

IF THE WORLD SHOULD END 


Act II Scene 13 


Peter's guilty feelings are 


overwhelming him. 


Distraught, 


MUSIC underscores— 


PETER 


But MJ..the world's not gonna end tomorrow..it 


can't...I mean... 


(now trying to make light of it, or to 


change the subject) 


how old are we?..I'm owed at least sixty, sixty- 
five more years with you, and, wow, I'm hungry, 
are you hungry? I'm gonna make some food-—- 


MI 


(making it sound romantic--) 
I just bought a whole bag of non-perishables. 


PETER 


(sexily, turning his back to retrieve-—-) 


T'll go get the can opener- 


Suddenly a BLOOD-CURDLING SCREAM 
A geyser of green smoke 
has appeared in front of MJ. By 
the time the smoke dissipates, MJ 
has vanished! 


from MJ. 


8/10/2010 
Scene 13 


MJ? }.. 
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PETER (CONT'D) 


(looking around wildly) 


Mary Jane!!!? 


On the television, Kraven appears, 
holding MJ hostage. 


KRAVEN 


Come and get her, Petey! 


You lo 


Before Peter can react, they 
disappear. As Peter's Apartment 
sinks into the pit, we see 
glimpses of Sinister Six 
projections—-each one variously 
holding MJ as hostage. The voices 
of the Sinister Six taunt him- 


SINISTER SIX/SEVEN 
st your love-- 


Lost your edge- 


You've 
You're 
You're 
You ‘ve 
Thrown 
Come o 


lost! 

lost! 

on the ledge! 

lost your gift- 

away- 
ut, little Spider! Come out and play! 


A Cityscape is revealed. We see 
MJ, being held by Carnage and 
Swiss Miss, at the top of a 
building (in forced perspective). 
Peter tries shooting a web, but no 
web comes out. He scrambles up the 
building ineffectually. Without 
his powers, he can do nothing but 
slide back down to the floor 
again. 


Black scrim begins lowering behind 
Peter... 


THE BOY WHO FALLS FROM THE SKY 


Peter, feeling defeated, guilty, 
incredibly stupid- 


PETER 


YOU CAN CHANGE YOUR MIND 

BUT YOU CANNOT CHANGE YOUR HEART 
IT'S A COMPASS AND A MAP 

THE KEY TO THE CHART 

I'D BE MYSELF 
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TF I KNEW WHO I'D BECOME 

YOU CAN FLY TOO HIGH 

AND GET TOO CLOSE TO THE SUN 
AND THE BOY FALLS FROM THE SKY 


NOT EVERY WANDERER 

IS LOST OR FAR FROM HOME 

I DIDN'T HAVE TO MOVE SO FAR 
TO FIND MYSELF ALONE 


SAVIOR, SAVE YOURSELF 

CAN'T EVEN GET THAT RIGHT 

I USED TO USE 

A SINGLE THREAD 

TO CROSS THE SKY 

AND NOW THE EYE 

OF THE NEEDLE 

IS HER HEART TONIGHT 

AND THE BOY FALLS FROM THE SKY 


--the Sinister Six taunt him 
again-— 


SINISTER SIX 


You lost your love-- 
Lost your edge- 


You've 
You're 
You're 
You ‘ve 
Thrown 


lost! 

lost! 

on the ledge! 
lost your gift- 
away- 


Come out, little Spider! Come out and play! 


Peter suddenly realizes- 


PETER 
(to self) 
The gift..! 
As MUSICAL UNDERSCORING continues- 
SCENE 14: THE DAILY BUGLE 14 


Jameson is still lashed to the 
chair. 


A Spider-Man Double is in the 
office pulling on mask (and/or 
glove?) (facing upstage) while 
Peter continues to face DS and 
changing from street clothes to 
his "spider-man jacket." 
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JAMESON 
I knew you were behind all of this! 


Peter speaks, while the Spider-Man 
Double gestures as if He's 


speaking. 
PETER 
I don't have time, JJ! What happened to you! 
JAMESON 
(raving) 


I'll tell you what happened! You just stole my 
suit! I bought those tights fair and square! 


As Jameson yells, Spider-Man 
attempts to shut Jameson's yap 
with a shot of webbing, but still 
nothing is coming out-- 


JAMESON (CONT'D) 
What's wrong? Out of webbing? Too bad, cause 
I'm gonna slap you with the biggest lawsuit you 
ever- 


A SCREAM from MJ in the distance. 


The Spider-Man Double makes to go 
in pursuit, lights out on office-- 


Haunting glimpses of MJ on the 
bridge, being spirited away by one 
of the Sinister Six, as Peter 


OHHHHHH 
OHHHHHHH 


waills—— 
PETER 
And now, as Peter begins singing 
the "litany" section-- 
SCENE 15: THE LABYRINTH 15 


Peter [on a treadmill] walks 
toward the audience as nightmarish 
images of the City trapped in 
webbing are seen on the LED 
screens. 


pg. 127 


8/10/2010 v. 8/8/2010 Act II 
Scene 15 


Meanwhile, as LED legs move, they 
reveal (see Sinistereo), one-by- 
one, a number of Spider-Men, who 
create a V-formation behind Peter 
and the black scrim, moving slowly 
in tai-chi-like fighting postures. 
The bridges are ascending and 
descending, and we catch glimpses 
of Mary Jane. 


A BOY FALLS FROM THE SKY (CONT'D) 


PETER 
THE CITY CONDUCTS A SYMPHONY 
THE SEARCH THROUGH SHIT FOR A MELODY 
A SINGLE SCRAP OF DIGNITY 
IN THE JUNKYARD OF HUMANITY 
UNDER BURNING RUBBER AND SULPHUR SKY 
WE LOOK FOR CLUES, YEAH, YOU AND If 
OVER THE SCREAMS AND THE SIRENS WAIL 
THE CACKLE WHEN LAUGHTER IS UP FOR SALE 
THE SUBWAY SCREECH, SOULS DOWN THE DRAIN 
THE THUNDER WHEN THERE IS NO RAIN 
TO LISTEN HARD, LISTEN AGAIN 
TO YOUR OWN VOICE, NOT THE RAINBOW MEN 
TO HEAR THE VOICE INSIDE YOUR HEAD 
LISTEN NOW TO NO ONE ELSE 
YOU KNOW EXACTLY WHAT TO DO 
THE YOU IN ME, THE WE IN YOU 
TO GIVE YOU MUST YOURSELF RECEIVE 
AND WHEN YOU DO 
AND WHEN YOU DO 
THEN BELIEVE! 


The music builds in intensity as 
Peter begins running full bore 
toward the audience. A steam 
curtain blasts in front of Peter, 
accommodating front projection 
images of the Sinister Six. With 
each villain, Peter "blasts" 
through the steam curtain and the 
image "explodes" into fragments on 
the screens behind him. 


The final villain is ELECTRO who, 
when exploded by Peter, bursts 
into flames that appear to set the 
city on fire as in the opening of 
the show (only this time, the 
images of the City are on the LED 
screens ) 


Smoke fills the stage. 
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The Song ends. Blackout on Peter 
(and he's lowered into the pit). 


The image of the Goblin appears-- 
first projected on smoke, and then 
on the LED legs, taunting-- 


GOBLIN 
Oh Bravo..Bravo..(sings--) “Be-lieeeve”---boy, 
that’s inspiring, ain’t it? Yeah, I guess when 
you don’t have your POWERS..believin’s about - 
all you can do! 


As Goblin speaks the above, the 
Brooklyn Bridge has been rising. 
Now revealed is-- 


16 SCENE 16: THE BROOKLYN BRIDGE 16 


MJ is dangling from the Brooklyn 
Bridge, as at the top of the show. 


GOBLIN 
(mockingly) 
Maaary Jaaaaane.... 


Spider-Man appears Upstage on the 
bridge and runs toward MJ. 


The large Goblin cut-out "slices" 
through the cable MJ is tethered 
to. She SCREAMS as she disappears 
into the abyss. 


Peter's web-shooter fails him. 


PETER 
MARY JANE}?! 


In a replay of the Splash Page, he 
impulsively leaps after Md. 
BLACKOUT. 


A stunt double tumbles into view 

over the auditorium at the center 
of a giant web that descends from 
the ceiling of the auditorium. 


17 SCENE 17: THE WORLD'S WIDE WEB OF ARACHNE 17 
Spider-Man is revealed at the 


bottom of a GIANT WEB. Arachne 
stands over him. 


pg. 129 


8/10/2010 v. 8/8/2010 Act II 
Scene 17 


UNDERSCORING through the scene. 
Arachne speak-sings her lines. 


ARACHNE 
Lost like you, alone like you, like you I 
leapt-what else could I do but die?..But I was 
defied, denied my suicide! And now I've denied 
you yours!....So now..what now?....what's next in 
our plot? Because I still can't decide if 
you've just been saved..or caught. 


PETER 
(coming to, bewildered) 
But this can't be..you can't be- 


ARACHNE 
Oh yes I can. 

PETER 
But you're- 

ARACHNE 


I know who I am. Who are you? Cause if you're 
going to be just a man, then I'm going to be 
just..disappointed. 


PETER 
But the Goblin-the Sinister Six- 


ARACHNE 
Yes-oh Gods what it took to get you here-to get 
villains you vanquished to reappear-- 


PETER 
Wait-are you saying-- 
ARACHNE 
The “Return of the Sinister Six”-my 
Masterpiece! 
PETER 
“Masterpiece”?! You were behind it all?! 
ARACHNE 
Getting warmer... 
PETER 
(repulsed) 


The destruction of a city?! 
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ARACHNE 
Oh, Spider-man could have stopped it. 
Aaaanytime, you could have stopped it. I kept 
waiting-—- 


PETER 
Kept killing! 


ARACHNE 
You threw the best part of you in the trash! 
That was wrong, rash, I couldn't watch you 
drown in confusion- 


PETER 
So thousands are-- 


ARACHNE 
(interrupting) 
Tilusion, all illusion. 


PETER 
What?! 


ARACHNE 
What can I say? I'm the only real artist 


working today. 


PETER 
(bewildered) 
But Mary Jane- 


ARACHNE 
(shaking head) 
A needy little girl-- 


PETER 
But- 


ARACHNE 
Snip snip. Let it slip. Peter Parker's dead 
skin, so strip, shed it, forget it, disconnect, 
relax your grip on everything that isn't real. 
And nothing's real..nothing..nothing's real but 
you and me..Spider-—Man..Arachne! 


PETER 
(grabs her) 
Where's. MJ. 


ARACHNE 

(explodes ) 
HOW- 

(restrains herself) 
I'm of two minds right now. 
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ARACHNE (CONT'D) 
We're linked by instinct, but you think a 
spider waits? She exterminates deficient 
mates! And YOU'RE. STILL. LACKING! I could 
love you again..but I'm this close to attacking! 


We hear a distorted muffled cry 
coming from one of the cocoons-- 


PETER 
What was that?! 


ARACHNE 
Hm? Oh, just a fly. 


MARY JANE 
(more distinctly, desperate) 
ft can't breathe! I can't breathe! 


PETER 
(realizing) 
Mary Jane!! Where is she!?! 


ARACHNE 
(coyly, pointing to different cocoons with 
her eight legs) 

Hmm.Maybe in that one..or no..that one... 


Another groan from a cocoon. 
Peter leaps to US net wall, 
finding a hole, he sticks his arm 
through. Arachne hits net, 
sending Peter tumbling into her 
arms. The net becomes 
electrified. 


ARACHNE (CONT'D) 
Mm. Now isn't this how we were always meant to 
be? 


A purple haze (the "pheromones") 
is released by Arachne. MJ's 
pleas seem farther and farther 


away- 
PETER 
You have to let her out! She can't breathe! 
ARACHNE 
Who? 
PETER 
(falling under spell) 
What? 
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ARACHNE 
You were saying? 

PETER 
There was... 

ARACHNE 
What. 

PETER 
...someone.. 

ARACHNE 
No one else. 

PETER 


(now unable to remember) 
wl thought... 


ARACHNE 
No one else..no one else..Only Arachne... 


PETER 
(falling under spell) 
Only Arachne... 


ARACHNE 
Don't resist-— 

PETER 
But—-— 

ARACHNE 


Yes, the weak ones get devoured, but you're no 
beginner. We'll just see if you're destined to 
be my husband. Or dinner... 


THE LAST DANCE OF THE SPIDERS 


Frantic music as Peter and Arachne 
fight to the death. 


In a rage, Peter overpowers 
Arachne. Defenseless, she is in 
his grasp, perhaps about to have 
her neck snapped. And she's 
ecstatic. With MUSIC increasing 
the tension- 


ARACHNE (CONT’D) 


(blazing with love) 
The Spider's returned! 
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PETER 
The spider-- 


ARACHNE 
Feel it surging through your veins! 


PETER 
(eyes burning) 
I can't escape it. 


ARACHNE 
Now you understand! 

PETER 
My powers--— 

ARACHNE 
Never deny them! 

PETER 
Arachne-- 

ARACHNE 
Finish this dance once and for all! 

PETER 
I can't-—- 

MARY JANE 
I can't breathe--! 

ARACHNE 
Love me or kill me! 

PETER 
Please-~! 

ARACHNE 
Choose! 

PETER 
Let her go! 

ARACHNE 

(forget her!) 
Let her go! 

PETER 
Release her! 

ARACHNE 


Release me--If you don't-—- 
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PETER 
T£ I do-- 

MARY JANE 
Please! -- 

ARACHNE 
Alone... 

PETER 
There's no time! 

ARACHNE 
Eternity-- 

PETER 
Let her live! 

ARACHNE 
Let me die-- 

PETER 
Let her live and I'm yours! 

ARACHNE 

(freezes) 
What. 

PETER 


I'm yours. Please..just..just let her go... 


Arachne suddenly seems shell- 
shocked. 


ARACHNE 
w0h Peter Parker-you're still there... 

(strangely haunted, shaking her head) 
I thought we were going to rid ourselves of 
you... 


The webs begin to retract, as 
Arachne begins to “recede to the 
shadows." With a gesture from 
Arachne, MJ's cocoon is torn open. 


ARACHNE (CONT’D) 
But no..you'll never truly be mine.. 


She SINGS, in a reprise of "Turn 
off the Dark"- 


ARACHNE (CONT'D) 
TO FEEL 
FOR THE MEREST MOMENT 
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THOSE THREADS 

THAT YOU TWO MORTALS SHARE 
I KNOW 

THE AGONY 

OF ETERNITY 

I COULD BEAR... 


As MJ emerges from the cocoon, she 
watches as Peter-moved to 
compassion by Arachne's 
song-arrests her retreat. 


With great tenderness....he kisses 
her. 


Music-shimmering, mysterious, 
powerful-connoting the long- 
forgotten feeling of human 
connection coursing through her 
blood, stirring every atom. 


Arachne turns and begins sinking 
into the pit. Meanwhile, behind 
the scrim, her Double--dressed in 
white as at the top of the show-- 
appears, rising in a mirror of the 
"spider" Arachne. The saffron 
noose is around her neck. 


ARACHNE (CONT'D) 
Thank you.my love..you have released me... 


The Arachne Double rises in the 
air until she vanishes. 


Meanwhile, the "spider" Arachne 
has disappeared into the pit. 


SCENE 18: A NEW DAWN 18 


Arachne's Web has now completely 
receded. 


Black curtain flies out, revealing 
blazing bright sky. 


ILLUMINATION 


Peter is awkwardly standing in 
front of MJ. 


PETER 
We should probably-- 
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MJ 
Yeah, we need to-- 
PETER 
Yeah--talk~~yeah. 
MI 
Great 
PETER 
Mmhm. 
MI 
(grinning) 
Yeah. 
PETER 
(grinning) 
Totally. So...MJ-- 


Act II Scene 18 


But Peter is suddenly interrupted 
by a wailing Ambulance Siren in 
the distance. 


MJ shrugs, nods with a grin. 


Peter is about to shoot a a web, 
when a Silk Curtain depicting a 
Comic Book image of Spider-Man 
shooting a web drops instantly in 
front of the stage. 


THE END 


RISE ABOVE for the Curtain Call. 
Note: The actor playing Peter will 
emerge upside down for his curtain 
call “kiss" with MJ. 


BOUNCING OFF THE WALLS for Post- 
Show Music. 
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